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Founpap wy Dr. E, TOURJEE. 


THE MUSICAL COURIER. 


NEW ENGLAND CONSERVATORY OF MUSIC, 


Framkiin Square, 


Boston, Mages. 
CARL FAELTEN, Director, 





Thorough and Systematic Instruction in All Departments of Music, Elocution, 
Fine Arts, General Literature, Languages and Tuning. 

A large list of Coneerts, Recitals, Lectures., &c., Free to all pupils. 

A Safe and Pleasant Home for lady students in the Conservatory Building. 


Tuition for twenty class lessons, $10 to $30. 


Board, room, &c., from $5 to $8.50 per week. 


cording to teacher, 


Private lessons, $2 and upward, ac- 


The Demand for our Graduates is constantly increasing and is already in excess 


of the supply. 


Special Provisions for Self Help offered to prospective pupils who are needy and 


talented and who can furnish satisfactory references. 


For illustrated calendar and full information address 


FRANK W. HALE, General Manager, 
Franklin Square, Boston, Mass. 








Professional Cards. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 
No. rs Bast r7th Street, New York City. 








Miss GEORGINE SCHUMANN, 
Piano and Harmony, 
Following the Principles of Dr. Hans von Bulow, 
19 East 16th Street, New York. 

FRANK A. DOTY, 
Pupil of Dudley Buck and A. R. Parsons, Church 
Organist and Teacher of Organ and Piano, Is open 
for engagements. 

Address, 150 8th Street, Troy, N.Y. 


GEORGE SWEET, 
No. 57 and 59 West 42d Street, New York. 
At the request of many of his former pupils, and 
others, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos. 57 and 59 West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
stage. — Pie i a a OS 
KARL G., BERGSTROM, 
Teacher of Piano, Harmony and Counterpoint, and 


Composition. 
Studio; ro Rast rsth Street, New Vork, 


FRANCIS FISCHER POWERS, 


BARITONE, 


s 573 Madison Avenue, New York. 
FUBEOS ¢ +3 Clinton Street, cor. Remsen, Brooklyn. 


Resumes Teaching October 9. 
(Will receive callers from 4 to 5 P. M, only.) 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston Mass 








Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 


AMERICA OF ** LAMPERTI'S METHOD.” 
Call at 231 West gad Street. 





Dr. CARL MARTIN, — 
BASSO. 
Concert, Oratorio and Vocal Instruction. 
Studio, 19 East 16th Street, New York, 
MONSIEUR HENRI FALCKE, 


Piano Virtuoso. 

Firet prize ofthe Paris Conservatoire, Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish, Address, 165 Avenue Victor 
Hugo, Paris. 

Miss ESTHER BUTLER, 

CONCERT AND ORATORIO, 

VOCAL INSTRUCTION, 
The Albany, sed St. and Broadway, N. Y. 





Mz, EDWARD SCHLOMANN, © 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 


Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, (Method Garcia). 
Seeciacrins—Breathing, Tone Production and Artis 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, 14 Livingstone Place. 


Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near oxst Street, New York 


The Loading College of Music of Philadelphia 
BROAD STREET 


CONSERVATORY of MUSIC, 


1831 South Broad Street, 
PHILADELPHIA, PA. 














Instruction in all branches of Music, Instrumental, 
Vocal and Theoretical. Faculty of thirty professors, 
Free advantages unequaled. Newest and most pro- 

ressive methods, Appointments unsurpassed, For 


liustrated catalogues address 
GILBERT R. COMBS, Director. 





THE VOICE ; 
Its Production, Training and Cultivation, 
By Mr. HARRY PEPPER. 

Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 

VOCAL STUDIO, * THE HARDMAN,” 
138 Fifth Avenue, New York. 


Mme. EMILIE BENIC DE SER- 
RANO 
(Prima Donna), 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor, 
Vocat Institute, 

With branches in Piano and Harmony, 

N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic tinish 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral society. 

323 East 14th Street. 





Mus. ADELE LAEIS BALDWIN, 
Contralto, 


Concert and Oratorio. Vocal Instruction. 
Studio, 561 Fifth Avenue, New Vork, 


JUL EDUARD MEYER, 


Voice Culture, 
Studio at roo East roth Street. 
Send for pamphlet; also to be had at the principal 
music stores, 


Mme. CLARA POOLE, 


Prima Donna Contralto; Concert, Oratorio, Opera. 
Permanent address, 49 East 78th Street, New York. 


ADOLF GLOSE, — 


CONCERT PIANIST—TEACHER, 
st East 87th St., New York. 


M. ISIDOR PHILIPP, 
Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun. Paris, France. 


PHILIPP ROTH, 


Violoncello Virtuoso, 
Author of the * Violoncello School,” published by 


Breitkopf & Hirtel, receives pupils. 
66 Pottsdamerstrasse, Berlin, Germany. 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
Address care L. M. Runen, 
23 Union Square, New York. 


JESSIE BERND-BRYAN, 
Accompanist, 
(No Pupils Received,) 
No. 3 East t4th Street, New York. 


MISS AMY FAY, 
Only Teacher in New York of the Celebrated 
DEPPE METHOD, 
33 West 3xst Street, New York, 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. &.Church, Ora- 
torio, Concert and Vocal Instruction. 

Studio, Music Hall, 57th St. & 7th Ave., New Vork, 


C. WHITNEY COOMBS 
Has returned to New York after thirteen years of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 

Address Chickering Hall, sth Avenue. 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwenxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave., New York. 























E, A. PARSONS, 
Pianist and Teacher. 


Address, Carnegie Music Hall, New York. 


WM. DENNISON, 


Tenor, Oratorio and Concert. 














HELEN VON DOENHOFF, 
Contralto, 
Accepts engagements for concerts and opera, Per- 


manent address, 
Care of Staiwway Haut, New York. 





ALBERTO LAURENCE, 
No. 147 East Eighteenth Street 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE. 


Vocal Instruction, 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Studio, 26 East 234 Street, New York. 


AMERICAN CONSERVATORY 
OF MUSI 








Chickering Hall, Chicago, Ill. Catalogue mailed 
free on application, 


JOHN J HATTSTAEDT, Director, 





FREDERIC E. BRISTOL, 


Vocal Instruction, 
a14 W. 43d Street, New York. 


FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York. 


J. H. McKINLEY, 
CONCERT AND ORATORIO, 





129 Lexington Avenue, New York City. 


CHICAGO CONSERVATORY 


ere) ed 


MUSIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 
STERN'S 


CONSERVATORY © MUSIC 


IN BERLIN, ‘GERMANY, 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 


a. Conservatory; Education in all branches of 
music, 

4, Opera School: Perfect education for the stage. 

ec. Choral classes. 

d@. Lectures: History of music and composers. 

Principat Teacners; Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim, position, d 
ing, organ and chorus classes; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Lilbeck, 'cello, 

















GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
ated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


MRS. AGNES THOMSON, 


WR. J. F.THOMSON, 


SOLOIsTs. 


Concerts, Oratorio and Recitals. 


For engagements, terms and dates, address 


A. W. RASMUSSEN, Manager, 
85 Commercial Bank Building, 








NE, 








457 Bast s7th Street, New York. CHICAGO, 
Studio, 174 Wabash Ave., Chicago, Ill. 
of New York. 


Mrs, OGDEN CRANE, 
VocaL CULTURE OF ITALIAN SCHOOL, 


New York Studio, 9 East Seventeenth street. Sebas- 
tian Sommers’ Piano Wareroom, Tuesdays and Fri- 
days. Brooklyn Studio, 3co Fulton street, Chandler's 
Hall, Wednesdays and Saturdays. 
Permanent address, 46 East 46th street, 
Bayonne City, N. J. 





Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, N. Y. 


Masses. RICHARD STOELZER and MARIO 
BLODECK, Proprietors. 





jeading Bands. 
GIEMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 





P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians, 





Cc. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 





WM, BAYNE, Bandmaster, 
261 Bowery, 
Music furnished for Balls, Lodges, Clubs and Private 
Parties. 


RAFAEL JOSEFFY 


Makes daily use of the VirGit PRrAcTIcE 
CLAVIER and carries an instrument with him 
on his concert tours. Mr. Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 


Mr. VIRGIL ; 

Dear Sir—Allow me to congratulate you 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” I am using it and 
like it very much, The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY. 











Instruments rented at a distance with 
privilege of buying. Send for circulars. 


VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, “Astonishing!” is the usual re- 
port. 

Send for circular containing full desoription, almost 
incredible testimonials, and a list of Mr. Howard’s 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 














Founded 
1838. 


Founded 
1838. 


A. GLAS, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 
Branch Store, - Franzdsischestrasse 38, 39. 


SPECIALTY: 


TopicalSongs from German ComicO 
opialSongs from German ComicOpeas, 
Complete stock of the Editions Peters 


and Breitkopf & Hirtel. 


Second-Hand Music at a Great 
Discount. 





BPASK FOR CATALOGUE. 





Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
shaved. WM. E. UPTEGROVE & BRO., 

Foot East 1oth Street, New York. 
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“GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 ith Sts., 
OFFICE: Foot of E. 1 Ith St., ; ‘NEW YORK. 





CONSERVATORY OF MUSIC, SONDERSHADSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 
OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 


$125 @ year and upward (soo marks), Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 


MACEKAR & NOEL, 
MUSIC PUBLISHERS, 


22 Passage des Panoramas, PARIS, FRANCE, 
HAVE JUST PUBLISHED 


“LE SERMENT DE PIKRRETTE.” 


Pantomime in three acts and four tableaux. Score, with libretto, net 8 francs ($1.60). 





L. LAMBERT, ‘“‘CAPRICE MAZURKA" for piano, 
A, PARENT, “SILENCE, THE CHILD IS SLEEPING.” Melody for voice, violin and piano, 
A. PARENT, ** BRUNETTE.” Melody (high and low edition). 


NOVELLO, EWER & CO., 


MUSIC PUBLISHERS AND IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 


NEW YORK. 
SOLE AGENTS forth UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPEMLI|E c& CO., 
ROBT. COCEHES c& CO., 
J.B. CRAMER c& CO., 
HOPWOOD ck CREW, 


New lists of our own publications now ready, 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(G¥" Please write for these lists and catalogues. 


DIOSEY INSTRUMENTS 








Root’s Training Schoo! 
for Teachers of Singing. 


QEO, F. ROOT, President, 
FREDERIC W. ROOT, Director, 
243 Wabash Ave., Chicago, 
Teachers prepared in the following departments: 
Notation, Theory, Music Reading, 
School Masic, Church Music 
Private and Class Voice Training, 
Solo Singing, Harmony and Composition 
as set forth in the Normal Musical Handbook, the 


Teachers’ Logg © Root’s New Course in Voca) Culture ’ 
and Singing, &c, Ed A h d 

School in session at Chicago during the school year Wi n S Ow n, 
and at the Silver Lake Assembly, Wyoming Co.,N. Y., 
n the summer. 

For circular giving full particulars of the Silver 
Lake Schoolof Music, Languages, Oratory, &c., also 
Public School Teachers’ Retreat, address REV. 
WARD PLATT, Hornelisville, N. ¥. 


Mme. DESIREE ARTOT-DE PADILLA 


Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, | Now York Office, | & 3 Union Square, 


And that she is prepared to receive pupils 
LINCOLN BUILDING. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 


COMPENSATING PISTONS 
E WORKMANSHIF 


EMIL WULSCHNER, 
[ NDI ANAPOLIS,IND. 








LIMITED, 
MUSIC PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 

















MANUFACTURERS OF 


‘Upright Piano Actions,) 9 “"""""* 


Of all kinds furnished for every occasion, 





JOHN COPCUTT, ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 


PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO.,. 


432 to 440 Washington St., cor. Desbrosses St., NEW YORK 
HIGH GRADE, 


WISSNER MODERATE PRICE. 
296 Fulton St., PIANOS. 


BROOKLYN, N. Y. 
YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


& BLAKE ORGAN 


Co. 
OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 


WE PRINT MUSIC 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER. 


F, H. GILSON COMPANY, 54 to 60 Stanhope Street, BOSTON, 


Scharwenka Conservatory of Music, 


S81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK 











|_ORING 
































XAVER SCHARWENKA, Director, 
ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST ‘TO THE 
BMPEROR OF AUSTRIA. 


A counterpart in every respect of Professor Xaver Scharwenka’s famous Berlin Conservatorium. Thorough 
training in all branches of music. The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 


for the education of teachers. Illustrated lectures on ‘‘ History of Music’’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashionable and accessible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time, 


Address for terms and particulars 





STATE ST., CAMBRIDGEPORT, MASS. 


WALTER W. THOMAS, Manager. 





EMIL GRAMM, Cenera!l Manager 













































MUSICAL COURIER. 


'L. M. RUBEN, 
23 UNION SQUARE, NEW YORK, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


—IN— 


OPERA AND CONCERTS 
IN EUROPE AND AMERICA. 


THE 





Miss JENNIE DUTTON, 


PLAYED AND INDORSED BY THE WORLD'S MOST EMINENT MUSICIANS Dramatic Soprano, 


AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 


ORATORIO AND CONCERT, 


| 25 MADISON AVENUE, NEW YORK. 


BLUMENBERG, 











ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 


PADEREWS KI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, Miss MACINTYRE, 
BARTON McGUCKIN, and other world renowned 
artists. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 











VIOLONCELLO VIRTUOSO, 


Permanent Address, care of this Paper. | 


CHICKERING & SONS, 


MANUFACTURERS 





MAUD POWELL, | 


New York. Boston. CHuicaGo. Violiniste, 





61 E. ELEVENTH ST., NEW YORK CITY. | 


Muze. MURIO-CELLI, 


Vocal Instruction, | 
No, 18 Irving Place, New York. 


Professional Cards. 


NO PUPILS ACCEPTED, 





| 
| 





CONCERT, OPERA, 


taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 
application. 





HENRY WOLFSOHN’S 


MUSICAL BUREAU, 


| 331 E, FOURTEENTH ST., NEW YORK. 


THE MOST RELIABLE MUSICAL 
AGENCY IN AMERICA. 
Representing leading artists in this country 
and Europe. 


MUSICAL FESTIVALS, 





CHARLES PALM, 





METROPOLITAN 


COLLEGE OF MUSIC 


Pianoforte Teachers’ Certificates. 


Examiners: Wau. Mason, Mus, Doc., A. C, M., and 
Acourrt KR, PARSONS, A. wl. M, 

Has no equal for the thoroughness of in- 

struction and the absolute safety of its 

methods, Fall Term opens September 14. 

Residence department for lady pupils from 

adistance. Dudley Buck, President; Albert 


Ross Parsons, Vice-President; Harry Rowe 


Shelley, Second Vice-President ; Emilio 
Agramonte, Operatic Director; Charles B. 
Hawley, Musical Director. 


For particulars send for College Annual, 
(‘9 @ 21 EAST 14th STREET, 
New York City. 


H. W. Greene, Secretary and Treasurer. 


JOSEPH HORNSTEINER 


Violin Maker 





Artistic and dealer in fine 


old German and Italian Violins, 
27 B Potsdamerstr., Berlin, W., Germany, 


(Recommended by Mr, Philipp Roth,) 


Mr. JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Breathing, 
Yowe! Formation, Tone Production and the Art of 
Singing in English. 

Address 113 East 26th Street, New York. 


Mme. FRIDA DE GEBELE ‘ASH- 
FORTH, 


Vocal Instruction 
135 Kast 18th beret, New York, 





Mr. WIL LIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


Mr AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa, Pa. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture 160 East 60th Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Stelaway Hall, New Vork. 


™ CAPPIANI, 


Vocal Culture, 123 West joth Street, New York. 


ACHILL E ERRANI, 


Vocai Teacher 
118 Bast 26th Street, New York. 


Mus. 








Mme. “FLORE NCE d’ ARONA, 
Lamperti’s famous pupil ; 
CARL LE VINSEN, 


the celebrated Danish Baritone. 

All branches of Vocal Art; thorough groundwork, 

brilliant finish; voices restored ; special course for 
teachers, 


° 124 Bast qqth Street, New York, 











Director of St. Cecilia Sextet Club, Professor of | 
Violin, Convent of the Sacred Heart. | 
Address 53 East 8th Street, New York. | 

| 


|CORA LINDSEY-LAUDER 


Voice Culture and Piano, 
3625 Forest Ave., Chicago, I! Ill, 


WM. H. RIEGER, 
° TENOR, 


Oratorio and Concert, 819 Broadway, New York City 





HENRY RUSACK, 
Teacher of Singing, 
100 ) East 8rst Street, New York. 


x, VICTOR HERBERT, 


} 
Violoncello Virtuoso, | 

Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils, 
Address 212 East 14th Street, New York, | 





Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
46 West 45th Street, New York. 


STAV L, BECKER 


PIANO AND COMPOSITION, 
Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 


GUS 


EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York ane the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East r7th Street, New York, 


MR. JAMES SAUVAGE, 

Late Primo Baritone Carl Rosa Grand Opera Co. 

Medallist—Bronze, Silver ana Gold—and Associate 
of the Royal Academy of Music, London, Teacher of 
Voice Production and Singing. Coaching according 
to the best traditional renderings in standard Ora- 
orios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Sauvage. 

Studio, 9 East 17th Street, New York, Receive 
callers Mondays and Thursdays only at 3 to 4 P.M. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN. GERMANY. 


ADOLF NIEMANN, 
MANUFACTURER OF 
|S hentee + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 


THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 
CONSISTING OF 
REED INSTRUMENTS AND PIANO, 
AS FOLLOWS. 
F. BERNHARDI, Bassoon 
C. PIPER, Horn, 














J. ELLER, Oboe. 
O, OESTERLE, Flute. 


C, REINECKE, Clarionet, G, E. EAGER, Piano, 

The onlv organization of the kind in the United 
States. Open for engagements, AddressJ OS, ELLER, 
143 Second Avert ue. 





NOTICE. 


Electrotypes of the pictures of the following named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 
and their excellence has been universally commented upon. 
numerous orders for electrotypes of the same, and publish the subjoined list for 


| Adelina Patti 
| Ida Ki 


ein 
Sembrich 
Christine Nilsson 
Scalchi 

Trebelli 

Marie Roze 
Alfred Griinfeld 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 


| Teresa Carreifio 


Kellogg, Clara L.—2 


| Minnie Hauk—2 


Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
Andrew Carnegie 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Jenny Broch 
Marie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
soe Marquardt 

élie de Lussan 
Blanche Roosevelt 
Antonio Mielke 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow. 
Franz Lachner. 
Heinrich Marschner 
Edmund C, Stanton 
Heinrich Griinfeld 
William Courtney 
Josef Staudig! 
E, M. Bowman 
Mra Minnie Richards 
Arthur Friedheim 
mae Eddy 
Mr, & Mrs. C, Ya. Clarke 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
Emma L. Heckle 
Edvard Grie 
Adolf Henselt 
Eugen d' Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Achille Errani 
C. Jos, Brambach 
Henry Schradieck 
John F. Rhodes 
Wilhelm Gericke 





Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 

m. R. oe 


Moniegrifa Ames 


| the purpose of facilitating a selection, 


Otto Roth 

Anna Carpenter 

W. L. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 

Helene von Doenhoff 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Emil Fischer 


ert 2 Moptiacon. .M.D, 


E. S. Bonell 
Paderewski 
Stavenhagen 
Arrigo Boito 

Paul von Janko 
Car! Schroeder 
John Lund 

Edmund C, Stanton 
Heinrich Gudehus 
Charlotte Huhn 


Henry E. Abbey 
Maurice Grau 
Eugene Weiner 
Marion S. Weed 
Teresina Tua 

Lucca 

van E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
ohann Sebastian Bach 
Peter Tschaikowsky 
ules Perotti—2 
Adolph M. Foerster 
J. H. Hahn 

Thomas Martin 
Clara Poole 

Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 

Jenny Meyer 
Constantin Sternberg 
Secemement 


Ga 

Hans Balatka 
Liberati 

Johann Strauss 
Anton Rubinstein 
Del _— 


Jose 4 

Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 

Frank Van der Srocken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 





A. L, Guille 

Ovide Musin 
Theodore Habelman 
Edouard de Reszké 
Louise Natali 

Ethel 1 Wakefield 
Carlyle Petersilea 
Carl Retter 

George Gemlinder 
Emil Liebling 

Van Zandt 
W.Edward Heimendahl 


S. G, Pratt 
Rudolph Aronson 


Victor Capoul 
Albert bee Bagby 
W. Waugh Lauder 
Mrs, W. augh Lauder 
Mendelssohn 
Hans von Bilow 
Clara Schumann 
Joachim 
Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanley 
Ernst Catenhusen 
Heinrich Hofmann 
Emma Eames 
Emil Sauer 
Jessie Bartlet: Davis 
D. Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 

. E. Haslam 
Car! E, Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 
Paul Kalisch 
Louis Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs, Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mottl 
Augusta Obrstrém 
Mamie Kunkel 
Dr. F. Ziegfeld 
C. F, Chickerin 
Villiers Stanfor 

is C, Elson 

Anna Burch 
Mr. and Mrs, Alves 
Ritter-Gitze 
Adele Lewin 
Pauline Schiller-Haag 
Jean de Reszké 


. Gilmore 
Kathinka Paulsen White 
Rose Schottenfels 

ica. J +S a eta amet 


L. °S. Gottschalk 
Antoine de Kontski. 
S. B. Mills 

E. M. Bowman 
Otto Bendix 

W. H. Sherw 


Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

A. MacDowell 
Theodore mann 
Max Treuman 
C. A. Ca 
Hermann Winkelmann 
Donizet 


We have received 


William W. Gilchrist 

Ferranti 

Johannes Somme 

Meyer 

Moritz Mosskowski 
Anna Louise Tanner 

Filoteo Greco 

Wilhelm Junck 

Fannie Hirsch 

Michael Banner 

Dr. S. N. Penfield 

F. W, Riesberg 

Emi! Mahr 

Otto Sutro 

Carl Faelten 

Belle Cole 

Gan Millicker 

G. W. Hunt 

Georges Bizet 

John A. Brockhoven 

Edgar H. Sherwood 

Ponchielli 

F. H, Torrington 

Carrie Hun-King 


* Pauline |’ Allemand 


Verdi 

Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 

Pablo de Sarasate 
Jules Jordan 

Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 


Maud Powell 
Max Alvary 

Josef Hofmann 
Hiindel 

Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 

Fritz Giese 
Anton Seidl 

Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Aston J ppmeknes 


yet Ayo Claire 

Mr. and Mrs. Lawton. 
rea Kreisler 

adge Wickham 
Richard aed 


mes H. 
Geots eH, Chickering. 
John C. Fillmore 
Helene C. ceeeneetene, 
M. J, Niedzielsk 
Franz Wilczek 
Alfred Sormann 
Juan Luria 
Carl Busch 
Alwin Schroeder 
Mr. and Mrs. Nikisch 
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NEW YORK, WEDNESDAY, FEBRUARY 3, 1892. 
R. ANTONIN DVORAK has just signed the con- 
tract with the National Conservatory of Amer- 
ica, and consequently will come to New York next 
summer. The National Conservatory is to be con- 
gratulated on securing the services of one of the 
greatest if not the greatest composer alive. 
a Se 

HE new offices of THE MUSICAL COURIER are at 
v 19 Union square, west, and are by all odds the 
most spacious and the handsomest of any musical 
journal in existence. The move is in every way a 
most admirable one, and the numerous friends of 
the only music journal in this country are cordially 
invited to 19 Union square, west. 





ROM Bayreuth we learn that the festival perform- 
F ances this summer will be on an artistically 
higher plane than some of those given last year, 
especially some of the ‘ Tannhauser ” representations. 
Nearly one hundred members of the Berlin Royal 
Opera House personnel have already been engaged, 
most of them belonging to the ballet. Of soloists 
definitely re-engaged we can mention Rosa Sucher, 
the incomparable “ Isolde ;” Ghisela Staudig!, ‘‘ Bran- 
gane,” and Miss Herzog, the first flower girl in 
« Parsifal.” 


RESIDENT HAHN'S nominations have been con- 
firmed, and the executive committee of the 
M. T. N. A. now consists of N. Coe Stewart, Alfred 
Arthur and J. Bassett. THE MUSICAL COURIER an- 
nounces officially that the meeting of the M. T. N. A. 
will take place at Cleveland July 5, 6,7 and 8 next. It 
is apparent that the decent, sensible element in the 
association will control matters, which, combined with 
the well-known enterprise and hospitality of the 
musicians and citizens of Cleveland, presages a suc- 
cessful meeting. 
Facnonn lection, 


HE program for this Whitsuntide’s Netherrhenish 
Music Festival to be held at Cologne, under 
Willner’s direction, will contain for the first day only 
works by Beethoven, Mendelssohn and Schumann, 
The second day will be given over to the Italians and 





French, notably Verdi and Berlioz. For the third 
evening the usual mixed ‘soloists’ program” will 
prevail. The artists so far engaged for the festival 
are Miss Leisinger, from Berlin; Emil Goetze, the 
favorite Cologne tenor ; Perron, thenoless well-known 
Leipsic baritone, and Sarasate. 
cmemees ace ae 

LL Berlin seems to have gone crazy on the subject 
A of Moritz Rosenthal, the pianist, who has been 
giving recitals there under the skillful management of 
Gnevkow and Sternberg. His programs were published 
in THE MUSICAL COURIER some months ago, and they 
show that he must have studied some since his de- 
parture from these shores, for they contain quite a 
number of works which he did not then count in his 
repertory. Rosenthal must have grown musically 
also, or else the Berlin critics are not as good as their 
New York confréres, for when last heard here the 
said Moritz was all fingers and preteria nihil. But 
then technic goes a great way with some people, 
especially those who are not capable of distinguishing 
between a truly musical nature and temperament 
and an automaton pianist who acquires his digital 
skill by sheer hard work of twelve hours’ daily piano 
practice. 


HEY will have German operas in London next 
T spring, and Wagner's later works will be ade- 
With mortification New York must 
humble itself before Rubinstein’s 2 per cent. of 
British musical culture and say: ‘Yea, verily we 
spake with bombast when we boasted of our cul- 
ture. Ye can twiddle the finger of derision from the 
proboscis of scorn because Gotham’s music has be- 


quately given. 


come musty and mildewed; alack, alas that 
the day should come that our eyes should hear 
and our ears should witness ‘Norma’ and 


‘Dinorah’ within the little compass of eight days.” 
Yet it is so. London will have “Siegfried” and New 
York has “Norma.” Goto! It makes one sick. The 
“Times” last Sunday contained this cutting little 
editorial on the subject: 


It is odd that the announcement should just now be made that London 
is to have a season of German opera, In music that city is the oldest 
fashioned capital in the world, and for the past generation has been from 
five to ten years behind New York in musical appreciation, The engage 
ment of a German opera company is an announcement that even in Lon 
don Italian opera has come to be an obsolete form of art. Yet in New 
York, after thirty seasons of modern music in concerts and seven seasons 
of German opera, we have reverted to the opera which London has out- 
grown, The directors of the Metropolitan Opera House will be able to 
report at the close of their season how the experiment has turned out in 
point of popularity ; but it can scarcely be said that they will be able to 
“report progress.” 





MR. STANTON ON THE OPERA. 

R. EDMUND C. STANTON in an article on the 
M opera in the current number of the “ North 
American Review” urges a more catholic reper- 
tory in opera, and points out the fact that there is a 
mine of unexploited operatic music in Bohemia, 
Poland, Hungary and Russia. This coming after a 
week of Meyerbeer operas is as refreshing as a drink 
from a rill of spring water in the dog days. To think 
of all the good music lying on the shelves neglected 
while those dry, wearisome, stale, tawdry theatrical 
works are being sung and resung is enough to cause 
the gods in Parnassus to laugh at such managerial 
antics and densenes, Mr. Stanton knew full well what 
he was writing about when he dwelt upon the value 
of organization. Opera is an art organism. It must 
grow and cannot develop mushroom strength ina 
night. Mr, Stanton knows this, for he has had seven 
years’ experience. It is doubtful though if the 
present management ever will learn by experience. 





HE following was clipped from the Boston ‘Sat- 
T urday Evening Gazette,” January 24, It is a 
curiosity in musical criticism : 

The concert by the Boston Symphony Orchestra in Music Hall last 
evening opened with Wagner's inscrutable ‘‘ Faust’’ overture. That 
ever reliable incentive to acute melancholia has long been before a world 
more or less interested in discovering its meaning, but its mystery remains 
as elusive as ever. Some ingenuous but pervertedly imaginative people 
have from time to time plunged into its dark profound and returned pant. 
ing to the surface with what they deemed an interpretation of its mean- 
ing, but they have not succeeded in making followers and have left the 
world as vague and as comfortless on the subject as it was before. As 
music this overture has the same frolicsome flexibility and the same win- 
some cheerfulness that are such pleasing qualities in abstruse problems in 
conic equations. As a tone poem it is lacking in that plainness of purpose 
and lucidity of treatment that characterize the equally cacophonous and 


‘no less fervid overtures that are poured forth in the silence of night under 


the moon, in broad catacoustics and simple but effective polyphony by 
wooing felines ignorant of any music but that of nature. We fear that 





the solution of this ugly musical problem must be delayed unti! those 
other problems, perpetual motion and squaring the circle, are solved. 
Whether this be so or not, the overture is as depressingly dreary, as 
drearily dry and as dryly disheartening on a twentieth hearing as it was 
on a first. It was read and played with much dramatic intensity of feel- 
ing, but whether it was read rightly or wrongly it is mot easy to say; and 
after all it does not seem to matter much, for it resembles those picture 
aberrations of the famous Turner that were so confused that it made no 
difference whether they were hung upside down or not. 


As a specimen of downright purblind criticism, or 
rather want of it, the above simply is lovely. Even 
Rubinstein, ever an arch enemy of Wagner's, admits 
the greatness of the “Faust” overture, The one un- 
dying regret is that this noble torso should have: 
remained uncompleted, that the names of Wagner 
and Goethe should not have gone down to posterity 
as collaborateurs in a work that surely would have 
been a masterpiece among masterpieces of dramatic 
music. By some strange mockery of fate Gounod's 
name is associated with “Faust” (the wondrous 
depth of the poem escaping him altogether), and the 
music critic of the Boston “Saturday Evening Gazette” 
sneers at ‘Eine Faust Ouvertiire.” Funny world, 
funnier people, and, funniest of all, some music 
critics ! 





HEAPING COALS OF FIRE. 

N strong contrast with the antipathy displayed by 
| the Parisians toward the production of Wagner's 
works in their city is the welcome given by the Ber- 
liners to the dramatic works of French authors, no 
less than ten plays being given in Berlin during the 
first week of this year. Among them were the « Mar- 
iage aux Lanternes” and “Fille du Regiment” at 
the Opera; “Le Malade Imaginaire” at the Schau- 
spielhaus ; ‘“ Belle-Maman” at the Deutsches Theater ; 
« L’Affaire Clemenceau " at the Lessing; “Le Maitre 
de Forges " and “ Kean” at the Berliner ; ‘‘ La Demoi- 
selle du Téléphone” at the Wallner ; ‘‘ Madame Mon- 
jodin” at the Residenz, and “ Kean” at the Oster, 

At Vienna four theatres produced French pieces 
the same week, Judic at the Carl Theatre appearing 
in nine representations. There is a big lesson for the 
French in this, but it is quite doubtful whether they 
will learn anything from it. 





THE NEW WHIPPING CH/LD 
OMEBODY has to be blamed for the failure this 
season of the Italian and French opera at the 
the York 


Lehmann as a sort of a 


Metropolitan Opera House, and New 
“Herald” has selected Lilli 
novel whipping child, and if one of the stage hands 
the “Herald” 


orchestra this 


barks his shin against the “flies” 
blames it Lilli Lehmann, The 
year is notoriously bad ; “all Lehmann’s fault,” says 
the “Herald.” She is to blame for the repertory, 
and has become so enamored of Italian music that 
she hates Wagner — at that is the 
‘‘Herald” wishes to make its readers believe. The 
following letter was received by THE MUSICAL COURIER 


on 


least what 


which may throw a little light on the subject : 


Monpay, January 25, 1802. 
Editors Musical Courier 

Knowing of your love of justice and fairness of criticism in all musical 
matters, I venture to write and call your attention (it, however, can- 
not have escaped your notice) to the inclosedarticle, which was cut from 
yesterday's New York * Herald,” Sunday, January 24, 1892, to ask if 
something cannot be done to prevent such absolute falsehoods from ap 
pearing in print, at least unnoticed 

The music lovers of this city--a goodly number, at any rate 
themselves some little credit for their willingness to acknowledge the good 
there is in the present opera company, and where they cannot praise for 
refraining from language as forcible as they sometimes feel like making 
use of ; not even complaining very loudly when they see advertised a 
cyclus of Meyerbeer s works in place of the Wagner cycius—so loved, but 
so censured—of past seasons. Until now the ‘ Herald's 
cisms have bern read in very much the same spirit that one reads the 
funny column in a daily paper, for the purpose of being amused, but this 
last publication turns contempt into indignation. This critic, who has al 
ways deemed the public more interested in the persona! impression he re 


take to 


musical criti 


ceived than in the merit of the piece of music under criticism, probably 
does not know that one of the little differences that Mrs. Lehmann ex 
perienced with Mr. Saar, at the rehearsal of “ Fidelio,” was that that 
gentleman insisted that ‘*‘ Leonora" should in the first act, after “ Piz 
arro” had left the stage, rush to the footlights and sing the ** Abscheu- 


licher " at the audience 

This, of course, Mrs, Lehmann refused to do 

If she refused to appear at the rehearsal of ‘* Alda,"’ she must surely have 
had some good reason, for during the six seasons that she sang with the 
German Opera Company she never missed either a performance or a re 
hearsal, and was never guilty of failing to sing when advertised 

One would perhaps be tempted to pardon her doing anything, if one 
stopped to consider what a trial it must be for such an arvist to sing under 
the existing circumstances, 

You may perhaps agree with me as to the truth of a statement made to 
me to-day by an advocate of German opera, that it were better to have 
“ an orchestra of deer led by a lion’ than “ an orchestra of lions led by a 
donkey.” As to the paragraph relative to the tickets (free tickets) being 
sown broadcast, I leave it to you to treat it as it deserves. 

This is not an appeal from myself only, but from many lovers of good 
music and dramatic art, and we hope we shall at least have your sympathy 
in this matter. One Our or Many 


But recently THE MUSICAL COURIER was accused of 





om 





S THE MUSICAL COURIER. 


conspiring with the daily press of New York against 
the Italian and French opera, If the files of THE 
MUSICAL COURIER are consulted it will be discovered 
that full justice has been done the troupe—that its 
merits have not been slighted—but that its absurd 
methods have been freely criticised, Messrs. Abbey 
& Grau now talk of giving German opera next sea- 
son, but the question naturally arises, “ Will it be any 
better than this season simply because it is sung in 
German?" No, a thousand times no. The evil of 
the whole season has not been the language, but the 
abominable repertory and the return to heathenish 
operatic customs that would disgrace a hamlet in the 
Appenines. Yes, there has been a conspiracy afoot, 
and one that all the music loving public in New 
York city have entered into with zest, for bad, banal 
music has been boycotted, that’s all. There is no use 
of fighting facts, Messrs. Abbey & Grau. Italian or 
any other opera on the old lines is doomed, and you 
know it well by this time. 








THE RACONTEUR. 
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PADEREWSKI. 


(From the Boston * Transcript.'’) 


I was not greatly moved by any skill, 

But only heard the music rise and fall 

In perfect rhythm, till softly over all 

A wavering dream pause swept ; so light and still 
The changing measure grew it seemed to fil! 
Each darkened corner of that perfect room 


With perfume of the white acacia bloom ; 

While thought, unloosed, strayed at its wanton will. 
A shadow on threshold fell ; a face, 

Remembered long, gleamed at the open door, 

And noiselessly across the polished floor 

She glided to the old accustomed place. 

I felt a tender breath, and then, ah, then, 

I wept, and bade him play the theme again ! 


; Edua A. Foster. 

6 FHADEREWSKI has committed suicide ” was 

the startling intelligence conveyed to Mr. Tretbar at 
Steinway Hall last Friday. Throwing Rubinstein’s new 
book at the head of his informer, Mr. Tretbar tore open 
the *‘Sun"’ and feverishly read that ‘* Padlewski ’’ was in- 
deed dead by his own hand. Very much relieved the pub- 
lisher turned to his desk and sold Paderewski for $1,300 in 
Keokuk for one cold concert. 


A celebrated pianist, one who occasionally vouch- 
safes to drip a modicum of his knowledge into the gaping 
maws of youngsters greedy for pianistic (begging the 
purist on the ‘*Sun’s”’ pardon for the use of the word) 
lore, informed me that recently a pupil of his splashed out 
the first movement of a big modern concerto with the 
aplomb of a virtuoso, but minus the technic. In his dry, 
sarcastic fashion he asked the brash young pupil at the 
conclusion of the movement to play a Clementi study, and 
of course the young pupil stumbled at the very beginning. 
I tell this charmingly witty anecdote because I am 
satiated with the ‘‘ heroic’’ in piano playing and because 
the colossal is being strived at by every miss I listen to, 
though by disposition most of them are as placid as a but- 
tered tea roll, Ichanced through Irving place on a warm 
epring-like night recently when some music could leak 
through half opened windows, and what did I hear? Con- 
sequential phrases from piano concertos, bombastically 
delivered ; tenors goading their unfortunate larynxes with 
heroic efforts ; baritones pesing their throats 2 /a Edouard 
de Reszké, and violinists, who should be grappling with the 
difficulties of a Mischka Hauser song without words, 
frantically sawing away at a Paganini etude. Now, allow 
ine to suggest that this is all wrong ; that it is not music, 
not art, that because I. Jan Paderewski (he parts his 
hiarin the middle now, so I follow suit by parting his 
name near the centre) has by nature the ‘grand manner,” 
avery little frog in the pianistic bog must needs swell its 
little chest in ox style and essay to croak louder than its 
perspiring fellow. Be natural, and if you cannot be natural 
he as natural as you can can, There, that’s good Irish, 
iidvice and to the point! 

. . 

Are there no moods in nature but the grand, the 
heroic—I almost was about to say the ‘‘strutting?” 
When you sit down to your piano must you be at once 
grandiose, bang out big, silly, empty chords and say as 
plainly as can be, ‘Listen to me, am I not a big corpulent 
weing ? Just hear the noise I make in the world!’ 

Liszt used to call certain stereotyped runs on the chord 
of the dominant seventh ‘‘tuner’s music,’’ which was do- 
ing the noble guild of tuners an injustice, for, to take a few 
inatances only, Kemmer at Chickering's, or Kleinfeldser 
and Schotte at Steinway’s, what music they can make on 
an instrument! I have lots of others, but I don’t know 
their names, but I remember well John Stearns, who used 
to be with the Boston house of Chickering (he is now in 





sional pianists. Well, what would Liszt have characterized 
these chordal abominations that we so often hear—blind 
modulations leading into harmonic cu/s de sac, from which 
there is no escape? 

* “ » 

Piano concertos, except in the simple, severe (and un- 
utterably lovely) ones of Mozart, should be kept out of the 
hands of unripe young pianists. To what end but a parrot-like 
iteration is the acquisition of the Schumann, the Henselt 
or the two Chopin concertos, What conceivable use is 





The Paderewski furore still continues and people 
are buying reserved seats on the stage, so as to be near 
the wonder. He will give four historical recitals at Sher- 
ry’s rooms in March and leave us the latter end of the 
month. A large sized steamer will be towed after him 
containing his technic, boodle and the love letters sent to 
him during his sojourn in this country. Strange to say, he 
has only one love letter from Boston. I got a glimpse at 
it. It reads this way: 

Boson, December 16, 1891. 


My Dear Mr, Papergwsk1—When I first saw you I hated you, because 





there of memorizing page after page of dreary p ge 
work which is so much lumber in the brain? Surely not 
for technical purposes? That were folly ; for are there not 
the Chopin studies, the Liszt studies, the Henselt studies 
(O, you beautiful and neglected ops. 2 and 5), the Heller 
studies (don’t sneer my young friend, there is an unex- 
plored wilderness of phrasing and rhythms), the Mayer 
studies; or if you wish technical studies of an advanced 
character, a bridge to the Moscheles from the Cramer to 
Clementi, take the never played Kessler studies, op. 
20, dedicated to Hummel, in four books, and grind away at 
them, but for the sake of harmony leave piano concertos 
alone, (If I don’t get letters of thanks from Messrs. 
Schirmer and Schuberth after recommending Kessler (the 
unbought composer), why then gratitude has no place in 
the breast of the music publisher.) Never will I forget the 
shock a pretty, perking, becurled young creature of fifteen 
summers gave me when I asked her to play me something. 
I suggested an etude or some elegant trifle. She stif- 
fened visibly, saying ‘‘I only play concertos."’ I became 
congealed. ‘‘Have you then not studied the Chopin 
etudes?’’ ‘Oh, yes, I look at them occasionally, butI can 
play you the Henselt, the Vogrich, the Paderewski, the 
Bronsart and the Lalo concertos,’ said she haughtily. 
‘‘With orchestra?’’ ‘Yes, at the second piano.’ ‘*Do 
you play the Umslopogas concerto without orchestra?”’ said 
I very humbly. ‘‘No; is it hard?’ she said, falling 
into the trap that I had set. ‘ Yes,” said I, ina true gen- 
tlemanly spirit of repartee, ‘‘ hard to pronounce.”’ 

Js ithard? Ye gods! what a sermon to preach from the 
pulpit of the piano world on the denseness of theyoung per- 
son who studies the piano. Is it hard? Ask any piano 
teacher and he will moan, a well bred, well modulated 
moan, as he answers the question: ‘Yes, it is hard to 
teach the piano.’’ 


o . 

Apropos of piano teaching, a friend of mine is giv- 
ing instruction on the manipulation of the ivories (he is not 
a croupier, but a pianist) to a little girl, the child of enor- 
mously wealthy people. Being of a conciliatory nature and 
wishing to gain her confidence, he ventured after the first 
few lessons to say, ‘‘ You played that very nicely, Isabella; 
don’t you like me to teach you?”’ ‘No, I don’t,”’ said the 
wealthy brat very promptly. ‘Why, you don’t say so?” 
said the teacher very mildly, ‘‘I like to teach you.” ‘You 
ought to,’”’ responded the well trained little pig in petticoats; 
‘*you are paid enough to like me.”’ 

oe * * 

This from a child trained in a Christian household. 
(I italicize the word purposely, for so much rot is got off at 
the expense of the bad manners of Semitic children that I 
can’t refrain from adducing a “horrible example’’ in the 
other camp.) 

* ° - 

Oh, speaking of young ladies, a very well bred and 
wholly admirable one informs me that the ‘‘ Jabberwock ”’ 
which I quoted in my last is from ‘‘ Alice Through the Look- 
ing Glass,’’ and not ‘Alice in Wonderland.’’ Quite right, 
Miss Krehbiel, I can only plead an apology for my poor, 
misinformed astral body, which is apt to go off on queer 


verbal tangents after the manner of most things astral. 


* 
* 7 


Talk about musical culture, the New York Stock 
Exchange can boast of it in its richest form. A broker was 
heard the other day to whistle the ‘‘ Faith Motive’’ from 
* Parsifal’’ as he bid for Chicago gas stock (preferred). 
That was very apposite sifleur. 


Anna Burch, the soprano, horrified a Canadian 
audience recently by singing ‘*My country, ’tis of thee,” 
instead of ‘‘God Save the Queen,’’ which usually termi- 
nates loyal British concerts. Anybody else but Mrs. Burch 
would have been hissed for such a piece of /¢se majesté, but 
being Mrs. Burch the Canadian audience applauded. 

It is the old, old story ; she just hypnotizes an audience 
with that cunning smile, and fat Vic. on her throne in Eng- 
land is forgotten. 

. . . 

The “« Lion Tamer,” now at the Broadway Theatre, 
has one or two good things to commend it to us—Francis 
Wilson, the ‘‘Swan motive,’’ from ‘‘Lohengrin,”’ and Will 
Pruette’s singing in the last act. In strict point of fact 
Mr. Pruette is the only person in the cast who really has a 
voice and uses it properly. His lines are Gilbertian, but 
he makes the most of the réle. As far as his singing goes 
he has improved greatly ; his voice always was a remark’ 


Philadelphia), who had a better touch than most profes. | ably resonant and powerful one. 





you reminded me of Swinburne, and you know Boston despises Swinburne 
for being sensuous. But a friend of mine at the Mohawk Club told me 
that you really looked like Shelley, and, like all the Bostonese, I adore 
Shelley. Oh, you sweet, lemon colored skylark (you know Shelley wrote 
a poem on the sky sparrow), won't you love me platonically and answer 
this and tell me who your favorite author is and whether you think Mr. 
Nikisch can conduct? Some people in Boston say he cannot, and the 
poor, dear sweet man (hasn't he lovely hands?) hasto work hard to keep 
the Woolf from the door. Ben trovato, nicht wahr. 

In haste, with a chaste astral salutation, 

Nixota Totstor Howeits McGurrin. 
«* 

Honor bright, this is a facsimile. I fancy 
Paderewski thinks Nikisch can conduct, for he won’t play 
his own piano concerto with any other conductor. Pa- 
derewski tells a funny story about Philadelphia. A lady 
went in the greenroom after aconcert there, carrying the 
photograph of the great pianist. Around the fingers of her 
left hand was wrapped a greenback, each of varying 
denomination, and waving them in his face she said simply : 
‘*How much?” It took all Mr. Goerlitz’s energies to 
keep Paderewski from laughing aloud and the woman from 
planking down a $2 bill for his autograph. 

+ . + 

There is a lively discussion going on in the West 
about the genealogy of the Polish chrysanthemum. Here 
is what the Detroit ‘‘Journal’’ of January 14 has to say on 


the subject : 
PADEREWSKI IS IRISH. 


** Be th’ way, Misthur McFod, did yer hear Paddy tump th’ peanny 
lasht avenin’?"’ 

* Paddy who?” 

“Paddy who? Why, Paddy O’Rourksky, av coorse,” 

“ Do yes mane Puddurooski?"’ 

* Divil the Pud, but Paddy O’Rourksky. Yer see, sim calls him 
Pudrooski, but th’ trooth is th’ fam'ly name is O'Rourksky. Paddy's an- 
cesthors was all kings in ould Oirland, but wan o’ thim, an’ he wus a 
peanny tumper, an’ av coorse ineligible to th’ Oirish throne on account av 
playin’, choones fur a livin’. Sim ay Paddy's ancesthurs wint to Poland, 
an’ minny av them wint to th’ wurrukhouse. A few o’ thim airned fame 
an’ wan or two o’ them airned sivinty-five cints a day a-pavin’. 

** Little Paddy O’Rourksky, th’ fillow wot tumps th’ peanny, was 

dopted be a Ditch who play’d th’ thrombone in a thayatur, who 
tached 'im to play Beethovun, Garryowen an’ Rory O’ Moore. 

“Well, wan day little Paddy wus ast ter play th’ ‘Dead March in 
Solomon’ at a Ditch funeral, an’ be misthake roll’d aff a bar or two of 
* Lanigan’s Ball,’ which had th’ effict av makin’ th’ corpse git out o’ th’ 
caffin an’ lick th’ ondertakur, That's how th’ man wid th’ picnic grove 
hed o’ hair won his grate repetashun as a peanny tumper, 

“Oh, McFod ! but be me soul, Paddy O'Rourksky isa dasy ana loolu 
kimboined. I shuppose Mrs, McFod will give a tay to Paddy before he 
laves town,” 


To cap this the Chicago ‘‘Figaro’’ throws more light on 
the Celtic question by printing the following in a recent 
issue. It is worthy of transcription : 


A number of gentlemen stood in the rotunda of the Southern Hotel, 
talking of the great pianist who had taken the town by storm. I quote 
from my correspondent'’s letter ; 

Col. John Finn bo one of the group. ‘Paddy Roosky is it?" he 
asked. “I've heard of a good many Paddies, but I never heard of one 
with the name of = - ¢ It's ten to one his father named him Patrick 
and ba foreigners with whom he was brought up gave him the Roosky 
nam 

* Ves,” said Ben Finney, “ but what was the original family name? I'll 
admit that eer elevate a man to the * ‘ skies’ over there as soon as his 
native abilit presses itself upon them.” 

* Well, Is) te poe say that his father’s name was Rooney. They couldn't 

say, is Roonisky’ and they cut the thing short by making it * Roosky.’ 
Isn’ tthat provable! ¥ 

Probable,” said Ben, “but not altogether certain. I would not 
giepute,, your dictum as a philologist, but the name might have been 
uane 

** Sure that’s a simple variant of Rooney,’’ said Colonel Finn. 

Jud, e Normile, who was present, but who had said not , here sug- 
oy apod “It is evident that the man possesses great 1 genius. 

is parents must have been musical. Now what more natural to suppose 

than that the paternal 'Rewski was a singer. Sup we assume he was 

a bes er. What song would be most likely or his favorite? ‘The 

een Lawn,’ I take it. Now, my idea is that this paternal progenitor 

vend to sing the *Cruiskeen Lawn’ to his Polish friends and they nick- 

named him * vip which in the consonantal vernacular of the North 
was corrupted to * Rewski. 

‘“May you not be all wrong? " ventured Dick Ennis. ‘“ Talent is 
transmitted more largely through the mother, biologists assert. The 
man’s red hair and his genius assure us that he is our bi . His mother 
undoubtedly named him ‘ Paddy,’ and she being married to a Russian or a 
Pole named Roosky he got the name in that manner.’ 

The discussion, the letter goes on to say, was cut short at this point by 
Colonel Finn, who d his i ion of ding up his card and 
asking Paderewski in so many words if he were not an Irishman. The 
colonel was gone about an hour,and when he returned there was a mys- 
titied look in his eyes. He pted to erse with his friends but 
was not understood for quite a while. *‘ Excuse me,” he said finally, ‘‘ I 
have been conversing in French and Polish to such a degree that I have 
lost my grip on our tongue. I found that Paddy claims to have Irish 
blood, but conversation through his agent was difficult. We did not get 
along together at all until I asked him to play for me. He said certainly, 
and began one of those knock—knock—what do you call’em?"’ Some 
one suggested “nocturne.” ‘That's it,” acquiesced Colonel Finn, 
“knock terms. Well, of course, I couldn't stand that so I asked him to 
play the ‘ Harp that Once Thro’ Tara's Hall.’ He didn’t know what I 
meant, but I struck him plumb in the centre by asking for the ‘ Harpsky,’ 
do you mind, ‘ that Oncesky’ through * Tara’s Hallsky,’ Then he played 
it with all the suavity of Oriental hospitality and asif he was tothe manner 
born. He followed it up with ‘Kathleen Mavourneensky,’ * Rory 
O’Mooresky’ and ‘ St. Patrick's Daysky.’ And | tell you, boys, it was 
grand.” 

All of which forcibly illustrates the truth of the old say- 


ing, that ‘* God is good to the Irish.” 
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Studying with Leschetizky.—Miss Marie Louise Bailey, 
the talented young pianist from Nashville, Tenn., has left 
Leipsic for Vienna, where she is now finishing with Lesche- 
tizky, the eminent teacher of Paderewski, Essipoft, Fannie 
Bloomfield and many others. Reinecke, Blummer and 
other great men predict a great future for the seventeen 
year old young lady. 

Sullivan’s Health._Some London papers say that Sir 
Arthur Sullivan’s health is greatly improved, but he has 
decided to remain in the Riviera during the winter months, 
and it is probable he will not return to London until late in 
the spring. Report has it that he is still in want of a sub- 
ject for his Leeds cantata. 

Menter and Sapelinikoff.—Sophie Menter and her pupil, 
Mr. Sapellnikoff, are in England fulfilling a series of en- 
gagements in the provinces under the direction of Mr. 
Vert, after which they will probably give two or three re- 
citals in St. James’ Hall, London. 

Conductor Versus Critic.—We read that a duel took place 
at Pesth recently between a musical critic and the con- 
ductor at the People’s Theatre. The latter received some 
serious sword wounds in addition to the wounds he 
fancied his reputation had sustained from the pen of the 
critic. Itis commonly said the pen is the more formid- 
able weapon ; the Hungarian conductor is now in a position 
to assess the comparison and tell us which he deems the 
more objectionable. Happily Hungarian customs do not 
obtain in this country, or in the course of a season half the 
musicians and half the critics would disappear—that is, 
supposing the combatants were fairly matched. It seems 
to us incomprehensible that on a critic expressing his 
opinion that 2 movement was taken too fast it should be 
deemed by a conductor an offense only to be deleted bya 
corresponding emission of blood ; but our education is not 
completed, they know much better abroad. 


‘* Desdemona” Dead.—The prima donna Aurelia Cat- 
taneo, who was a native of Naples, died the other day at 
Milan. She was only thirty, and had still a brilliant career 
before her. The part of ‘‘ Desdemona ’’ at the first per- 
formance of ** Otello’’ in Milan was assigned to this singer. 

Ondricek Honored.—The well-known violinist Franz 
Ondricek has just been decorated by an order from the 
Prince of Bulgaria. The virtuoso is now on his way to 
fulfill several musical engagements at Cairo, after which he 
will proceed to Paris for a similar artistic purpose. 


May Alice Convis.—The ‘ Herald”’ of last Sunday had 
the following cablegram: ‘‘Miss May Convis, a young 
American singer, made her début at a day’s notice and 
without a rehearsal as ‘Siebel’ in ‘ Faust’ with the Carl 
Rosa Company at Liverpool on Wednesday. She received 
a double encore and a call before the curtain. 

‘Miss Convis is a New York lady, and for two seasons 
was a pupil of Mr. Frank Tubbs. Two years ago she went to 
Europe to study, and has begun an operatic career full of 
promise. She sang (under an assumed name) one season 
in the Casino chorus.” 


Adele Lewing and the Boston Philharmonic.—There 
was a large and very swell audience at the concert of the 
Boston Philharmonic Orchestra, under Bernhard Liste- 
mann’s direction, last Wednesday at the Tremont Theatre, 
Boston, when Adele Lewing played Beethoven’s G major 
concerto. The critics gave the artist much space and filled 
it with a high tribute, the ‘‘ Advertiser”’ saying : 

The feature of the afternoon was, of course, Miss Adele Lewing, who 
played in the Beethoven concerto in G major, Miss Lewing, like Pader- 
ewski, comes to Boston almost unheralded by the usual advance agent, 
and like him she proved a delightful surprise. Her piano work deserves 
to rank on a par with that of Miss Aus der Ohe, if she can sustain 
the impression she created yesterday, The number chosen by her for yes- 
terday afternoon was the one in which she made her first public début and 
it is easy to understand her success on that occasion after hearing her 
rendition of the Beethoven number. It was a saying of her teacher, hers 
and Paderewski's, that he “not only taught his pupils how to play ; he 
taught them music,” and the work of his pupils seems to warrant the 
statement. Miss Lewing has the forearm of an athlete and a technic 
that is admirable ; but she has also a sympathetic and artistic apprecia- 
tion of what she plays, a mental trait that is worth tons of mere technical 
ability. 

And the ‘‘ Herald”’ supplemented it with the following 
strong language: 

Miss Lewing was a weicome addition to the season's soloists, and her 
selection of the Beethoven G major concerto was in keeping with the 
good judgment she always displays in her public appearances. Her 
playing shows the result of her studious and intelligent devotion to her 
profession, and her abilities as a musician, as well as her skill as a pianist, 
were at all times apparent in her work. She gets a very clear, pure tone 
from the piano, plays with excellent taste, and her technical attainments 
have been finely developed. She pleased her audience and gained a well 
merited recognition of her worth as a concert pianist. 


It is proper to add here that Miss Lewing did all this on 
a Hallet & Davis concert grand. 

Sangiovanni Dead..—Prof. Antonio Sangiovanni, the 
celebrated local teacher, of Milan, died January 8. Many 
of the well-known artists of our day passed through his 
hands. 

A Successful American Soprano.—Miss Elizabeth Cary 


ing with marked favor in concert and oratorio, in London 
and other parts of England wherever she appears. She 
recently made a most flattering début in Manchester, Eng- 
land, in a prominent concert given there. 

Death of Schloss.—At Cologne recently Michael Schloss, 
the well-known music publisher, died at the age of sixty- 
eight. He was a man of high musical and literary culture, 
and many of his essays and criticisms have appeared in 
different Rhenish newspapers. He was also a personal 
friend of Heinrich Heine, Mendelssohn, Schumann, Meyer- 
beer, Hiller and many other great contemporaries of his. 

A Monument for Litolffi—In Paris a committee has 
been formed for the purpose of erecting a monument for 
the late Henry Litolff. Among the names of those inter- 
ested in this worthy purpose are Ambroise Thomas, Mas- 
senet, Diaz and others. 


HOME NEWS. 





Lectures on Musical History,Six lectures treating 
of the general course of the development of music will be 
delivered by W. J. Henderson before the students of Co. 
lumbia College, beginning March 7 at4 P.M. Persons not 
Students may obtain tickets by applying to the secretary 
of President Low. The synopsis of the lectures is as fol- 
lows: 

March 7, “ The Elementary Period."’—General view of the condition 
and progress of music from 384 A. p. to 685 a, p, The old French, Gallo- 
Belgic and Netherlands schools of composers. Production of the mate- 
rials of modern music. 

March 14, * The Spirit of Music.’’—General view of the contest between 
classicism and romanticism, of the struggle between form and expression, 
from the pertod of the Netherlands masters to the present time. Intellec- 
tual and emotional character of the three great epochs of musical history 
—polyphonic, classic and romantic. 

March 21, ** The Evolution of Form.”’"— Form as the outcome of spirit. 
The fugue. Thedevelopment of the sonata and the symphony. Haydn, 
Mozart and Beethoven. Schumann's innovations. The symphonic poem 
and the modern overture, as written by Liszt, Goldmark and Tschai- 
kowsky. 

March 28, ‘‘ The Evolution of Style,’"—Vocal and instrumental styles, as 
affected by classic and romantic feeling. The polyphonic writers. Hin- 
deland J.S. Bach. The classit scale style of C, P. E. Bach and Mozart. 
The departures of Beethoven, The modern style, beginning with Schu- 
mann, 

April 4, ‘‘ The Lyric Drama.,'’—Its birth and early purpose, Galilei and 
Beaujoyeux. Peri's * Eurydice.”” Monteverde’s “ Orfeo,” Rise of the 
Neapolitan school and degeneracy of Italian opera. Dramatic feeling 
and sentimentalism of the French, Earnestness of representative Ger- 
mans. Mozartand Weber. Supremacy of vocal technic. 

April 11, * Reformers and Music Dramas."—Gluck’s reforms, His pur- 
pose and theories. Wagner's reforms; their origin, their nature and 
their aims. Wagner's musical system. 


Pachmann Recitals,—Mr. Viadimir de Pachmann will 
give three recitals, with completely new programs, at 
Chickering Hall on the afternoons of February 6, 10 and 16. 
For next Saturday’s recital the program will be as follows: 
Beethoven, C sharp minor sonata, ‘‘ Moonlight,’’ thirty- 
two variations ; Chopin, two nocturnes, op. 9, Nos. 1 and 3; 
two mazourkas, op. 56, No. 1, and op, 24, No. 2; two 
waltzes (posthumous), op. 69, Nos. 1 and 2; scherzo, op. 
54; Liszt, FantasiaQuasi Sonata, ‘‘Aprés une Lecture du 
Dante.”’ 

An Idea of Mrs. Thurber’s,—A concert and operatic 
performance for the benefit of the Society for the Relief of 
the Destitute Blind in the City of New York and its Vicinity 
will be given at the Metropolitan Opera House on Saturday 
evening, February 20. In the concert Emma Eames and 
the De Reszkés will sing. The operatic part will consist of 
the first act of ‘Die Walkure,’’ with Lilli Lehmann as 
** Sieglinde,”” Pau! Kalisch as ‘‘ Siegmund ’’ and Emil Fischer 
as ‘‘Hunding.’”’ Anton Seid! will conduct. 

To Give Opera in Mechanics’ Building.—Boston, 
January 30 (Special).—As announced exclusively in the 
‘‘ Tribune ’’ a few weeks ago Boston is not to be deprived 
of grand opera this season. Messrs. Abbey, Schoeffel & 
Grau have completed negotiations with the owners of the 
Mechanics’ Building, and the great hall, which will seat 
about 5,000, will be so changed and improved as to make 
of it a really beautiful opera house. The company now 
singing in New York will come to Boston for twelve per- 
formances—ten nights and two matinées. Owing to the 
size of the hall the managers are enabled to put the prices 
down from $1 to $3 each, with $30 for subscription tickets. 


New York Vocal Institute —The sixth concert of the 
season of the institute was held last Tuesday, the program 
being rendered by Mrs. Hunsicker and Mr. Tubbs. Although 
given only by two singers it was so arranged as to be en- 
tirely free from monotony, and it also displayed the versa- 
tility of the artists. Mrs. Hunsicker has a voice of large 
range, good volume and great sweetness. Her rendition of 
the scena and aria from ‘‘ Der Freischitz’’ was very fine, 
and is seldom surpassed, either on or off the operatic stage. 
Her ballad singing is thoroughly charming. 

Mr. Tubbs was in his usual good voice. These concerts 
are excellent exponents of the work of the institute. 

Next Friday in Brooklyn, at 3P.™M., in the Brooklyn 
Academy of Music, a young folk’s matinée will be given 
under the auspices of the Seid! Society. Lillian Blauvelt 
will sing and Miss Ida Branth play the violin. The orches- 
tra, under the direction of Mr. Seidl, will play the overture 





(Lizzie Webb Cary), our popular American soprano, is meet- 








from Mendelssohn's ‘‘ Midsummer Night's Dream" music, 
four numbers from Delibes’ ‘‘Coppelia,” the overture to 
‘William Tell,” Gillet’s gavotte and ‘‘Loin du Bal,” and 
Wagner's ‘“*Tannhaiuser”’ march. 

The Symphony Society.—The fourth concert of the 
Symphony Society will take place at Music Hall next Satur- 
day evening. Miss Geraldine Morgan will play Bruch's 
third violin concerto and Miss Clementine de Vere will 
sing. The orchestra, under Walter Damrosch, will give 
Beethoven's eighth symphony, Cornelius’ ‘‘ Cid’ overture 
and Liszt's ‘‘ Die Hunnenschlacht,”’ 

N. Y. College of Music.—Alexander Lambert will give 
a concert at the New York College of Music this evening. 


Gerard-Thies Recital.—Louise Gerard and Albert Thies 
will give an evening of song at Music Hall this evening. 


Ovide Musin in Astoria.—Ovide Musin, the violinist, 
and his excellent company gave an interesting concert in 
Astoria, L. I., Tuesday evening of last week in the Astoria 
Athletic Hall. 

Harrison M. Wild.—Harrison M. Wild gave his ninety- 
seventh organ recital at Trinity Church, Chicago, last 
Sunday afternoon. 

N. E. Conservatory of Music,.—The seventeenth faculty 
concert of this season of the New England Conservatory 
took place at Sleeper Hall, Boston, January 21. 
organ recital, and George E. Whiting was the solo organist. 
He was assisted by ladies under the direction of Augusta 
Rotoli. Theeighteenth concert took place January 26, and 
it was a chamber music recital given by the N, E, Conser 
vatory quartet, Emil Mahr, first ; Charles McLaughlin, sec 
ond ; G. F, Sauer, viola, and Leo Schulz, ‘cello. The quar 
tet was assisted by Carl Faelten, pianist. Schubert's string 
quartet and Chadwick’s piano quintet in E flat 


It was an 


were 
played. 

Tavary and De Vivo.— Manager De Vivo will look after 
the interests of Berba Tavary, the brilliant soprano, who 
has been so successful this season in opera. Mr. De Vivo 
has booked her for quite a number of concerts in the larger 
cities of the country. She is a sympathetic and dramatic 
artist. 


Metropolitan College of Music.— There was a chamber 





music recital given by the pupils of the Metropolitan 
College of Music at Steinway Hall, last Wednesday even- 
ing, under the direction of Clifford Schmidt, principal of 


the orchestral department of the conservatory. The fol. 
lowing was the program : 

Trio for three violins Hermann 
“ Bright Days to Come,” Tours 
(Violin obligato by Miss Branth.) 

Miss Rena Atkinson 
Sonata for piano and violin Beethoven 
** One Spring Morning”’. Nevin 
“Mom and Marie,” d Nergée 
Miss Annette T. Reynolds 
Quartet for strings....... Haydn 


The names of the participants were: Miss Ida Branth, Mr. Victor da 
Prato, Mr. Otto Kruell, Mr. Arnold Mensch, Mr. Pau! C. Beebe, Miss May 
Hurlburt, assisted by Miss Rena Atkinson, soprano, and Miss Annette T 
Reynolds, contralto. 


From Dallas.—Dallas, January 26, 1892.—‘' Everybody 
was disappointed with the Juch performance, not with her, 
but the evening’s entertainment as a whole. The support, 
I can assure you, was poor. They had their usual oc 
casional fiasco at Fort Worth and at 
you will ‘ give it’ to Locke and Miss Juch.’’ So writes 
Texan whose name is not to be mentioned, but on general 
principles she is absolutely right. The whole Juch Com. 


pany and its management comprise a grand farce. 


Dallas, I hope 


a fair 


Seidl Popular Concert.—Lenox Lyceum was crowded 
to listen to Paderewski and the Seid! Orchestra last Sunday 


night. The following program was played : 

Grand procession, ** Queen of Sheba "’ Goldmark 
Slavonic Dances (four parts) Dvorak 
Aria, ‘* Gioconda,’’ ** Voce di Donna "’ Ponchielli 


Mrs, Tremelli. 
Danse Macabre. Saint-Saéns 
Hungarian Fantasia Liszt 


Paderewski and Orchestra 


** Siegfried Awakens Briiohilde" . awee aioe gees Wagner 
(From “ Siegfried,"’ new arrangement.) 
** Snow Flake,"’ a fairy tale Bende! 
Berceuse ) 
Piano solos. < Etude, G flat. Chopin 


Polonaise, A flat. ) 
Paderewski. 


Song, **‘ Der Kinder Reich ” Blumenthal 


Mrs, Tremelli, 
American Fantasia © eter taacben) Herbert 

Forencores Paderewski gave Liszt-Schubert’s ‘' Erl King '’ 
and his own minuet. He will again be the soloist next 
Sunday evening. 

No Concert of the New York Symphony Quartet.— 
Owing to the illness of Mr. Brodsky there was no concert 
last Sunday afternoon of the New York Symphony String 
Quartet. It willtake place next Sunday afternoon. The 
novelty will be a sonata for violin and piano by F, 
Busoni, which will be played by the composer and Mr. 
Brodsky. 

Sherwood’s Piano Students’ Recital,—Ma:tin’s Music 
Rooms were crowded last evening by appreciative people, 
who list :ed attentively to the rendering of a program by 





to Nicolas’ ‘* Merry Wives,’’ scherzo and wedding march 





Se Se ee a 


SNR > 








8 THE MUSICAL COURIER. 








the pupils of Edgar H. Sherwood, It was the third recital | to a better understanding of music, both as a science and 
of the season given by the gifted composer and teacher. | an art. 

The proficiency shown by Miss Marie E. Whiting proves her Mrs. Poole Engaged.—Mrs. Clara Poole is to be the 
to be a pianist of much promise, indeed many people are | soloist of the Symphony Orchestra of New York, Walter 
sanguine that she will one day achieve fame. She played | Damrosch conductor, on its trip to the West, Cleveland, 
Beethoven’s sonata, op. 26; Schumann’s * Fassching- | Cincinnati, Louisville, &c. 

schwank,"’ op. 26, and Moszkowski’s ‘ Valse Brillante '’in A 
lat. She was assisted by R. Loughborough, basso; T. W. 
Newcomb, Misses Laura and Bessie Stillman and Samuel 
Whiting, her brother, the accomplished flutist. The solos 
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and duets by the Misses Stillman were enthusiastically re- | 

ceived, as was also the solo of T. W. Newcomb. Mr. Whit- | Some Interesting Donizetti Letters,—Donizetti’s 

ing’s flute solo was encored and he responded with a very | letters to his brother-in-law, Antonio Vasseli, will shortly 

charming berceuse, which was equally well received. be published by the ‘*Unione Co-operativa” in Rome. 

M. Loughborough’s singing was greatly admired. These They date from the death of his wife, and contain many in- 
teresting references to his compositions ; they also show 





recitals always attract cultured audiences and constitute | ~~ , ° ’ 
| his anxiety to become the director of the Naples Musical 


leading events of the musical season in Rochester.— | _ ; : , 
| Conservatorium, which post, however, was given to Mer- 


Rochester ‘‘ Union and Advertiser,’’ January 29. 
harl NW. 0.—T! hird idwi Agee | cadante. 
Charlotte, N. C.—The third midwinter concert o re | : 
Charlotte, N. C., Philharmonic Society took place at the | Berlin,—A concert of the productions of a number of 


| young American composers was given last Saturday night at 


J s P ‘ 6 é + . oq 
Eat A, Halt In hap, tty Jengery, Fehr ae the Concerthaus in Leipzigerstrasse in Berlin. Professor 
Urban led the orchestra. The features were a suite for stringed 

Out of Town Callers.—-Among the out of town callers | instruments composed by Elliot Schenck, nephew of the late 
at the offices of Tue Musical Courier were Miss Gertrude | American Minister, Mr. Pendleton, a festival overture by 
Franklin, the Boston soprano, and Miss Anna M. Lamp- | Otis Boise, a symphony by J. K, Paine, and a dramatic 


overture by G. W, Chadwick. 

Randegger’s Troubles,—Alberto Randegger, whens 
beautiful songs are as well known in America as in England, 
and who is the doyen among vocal instructors in London, 
is suing his wife for divorce. Hayden Coffin, the American 


mann, the Ottawa pianist. 


Dr. Carl Martin.—Dr. Carl Martin is engaged as prin- 
cipal basso for the Indianapolis music festival in May. 


A Warning.—The bureau of music of the world’s fair 
has been compelled to issue a circular warning the public 
against persons who are going about the country organiz- | baritone, now at the Lyric, is the co-respondent. 
ing choruses for the exposition, Prof. William L. Tom- German Opera for London,—London, January 29. 
lins, choral director for the exposition, has this feature of | —London is at last to have German opera on the scale on 
which it was given for seven winters in New York. Augus- 
tus Harris has consulted with the principal German man- 
agers and artists and has completed arrangements for 
giving three seasons in Covent Garden, during which 
all the Wagner operas, including the ‘ Nibelungen Tetral- 
ogy ’’ will be presented, The first season will begin next 
June, with the best artists to be had inGermany. Among 
the contracts already completed is one with Max Alvary. 
Preparations are so far advanced that it is announced that 
the season will open on June 3 with ‘ Siegfried,’ the third 

Rose Linde,—Kose Linde sang last week at the Society | of the Nibelungen series, Alvary singing in the title rdle. 
of Fine Arts in Brooklyn, under Max Spicker’s conductor- | Other engagements are not yet made public, in fact all 
ship, and at the Lenox Lyceum last Saturday night at the | have not yet been made, but there is every reason to be- 
Twenty-second Regiment concert. She has quite a num- | jjeve that Van Dyk, the Belgian tenor, Sucher and Reich- 
ber of concert engagements pending. mann, the baritone, will be members of the company. 

The Philharmonic Club in New Jersey,—The New York | Hans Richter has been secured as conductor. 
Philharmonic Club, of which Mr. Weiner is the director, 
gave its second subscription concert in Montclair, N. J., 
Tuesday, January 26, and in Plainfield, N. J., Thursday, 
January 25. Soloists of these concerts were Miss Clementine T was Meyerbeer week at the Metropolitan 
eens soprano ; Miss May aoe Smith, flutist ; Mr. Italo Opera House last week. ‘L’Africaine ’ Monday night, 

ampanini, tenor, and Mr. Eugene Weiner, flutist. Both ‘‘Le Prophéte”” Wednesday, and that worst of all musical 
concerts were a great success and crowded houses greeted rubbish, “Dinorah,” Friday night. At the Saturday 
the artiste. matinée ‘* Aida’’ was repeated, with the two De Reszkés 

The Philharmonic Club's Movements.—The New York | and Lehmann in the cast, and a brilliant performance was 
Philharmonic Club and Miss Marion S. Weed, mezzo soprano, | the result. The houses have been dreadfully bare, with the 
will leave New York for another concert tour to-day and | exception of the matinée, for Verdi’s masterpiece always 
will give entertainments in Philadelphia February 4 and 6; | seems to draw. Last Monday night ‘‘ Faust’ was repeated 
Baltimore, Md., February 3 (a musicale at Mrs. Robert | with the De Reszkés and Emma Eames as principals. 
Garrett's residence) ; Buffalo, Rochester, Albany, &c. Edouard gave his strong version of ‘‘Mephisto.” To-night 

The Chicago Musical College.—A newly organized | ‘‘Norma”’ will be sung; Friday night ‘*Mignon” and at 
society is the Alumni Association of that Chicago Musical | the Saturday matinée ‘‘Faust’’ will be repeated. Verily 
College, composed of graduates of the well-knowninstitution. | Messrs. Abbey & Grau have the courage of their convic- 
It is organized for the purpose, first, of giving musical enter- | tions. 
tainments, and, second, of affording aid to talented pupils 
who have not the means to secure a thorough musical educa- 
tion. The Alumni colors will be those of the college— 
blue and orange. The new society will also take a promi- 
nent part in the celebration of the twenty-fifth anniversary 
of the college, which will occur at the Auditorium on Feb- 
ruary 23, At this concert Theodore Thomas and his orches- 
tra will be a drawing attraction, and he will be assisted by 
leading pupils in an exceptionally fine program. 

There are to be found among the graduates of the 
Chicago Musical College many names familiar in artistic 
and society circles, among them these: Mrs, BenC, Jones, 
Mr. L. A. Phelps, Mr. 1,1. Hattstaedt, Miss L, Clare Osborne, 
Mrs. A. G. Fowler, Miss Gettrude Hogan, Miss Fannie 
Hiatt, Nettie Musser, Maude Quivey and Mr. Maurice B. 


the musical bureau in charge, 


Baltimore News, — Marion Hendrickson and Harold 
Randolph will be the soloists at the Peabody Symphony 
concert next Saturday. Paderewski plays in Baltimore to- 
morrow—first appearance, Excerpts from ‘Cavalleria 
Rusticana”’ will be given on Thursday evening at a con- 
cert of the Georgia Musical Association. The soloists will 
be Miss Rose Pipitone, Miss Edna Truman, John Klinger, 
H. W. Day and Miss Nettie Loffler. 








Opera in Italian and French. 


The Mozart Club Concert. 
HE Mozart Club, which formerly existed 


some ten years ago in this city, has been revived, and 
gave its first concert at Chickering Hall last Saturday 
night. The personnel of the club is as follows: Messrs. 
J. Eller, oboe ; O. Oesterle, flute ; C. Reinecke, clarionet ; 
F. Bernhardi, bassoon; C. Pieper, horn; G. E. Eager, 
piano. 

Since the defunct New York Reed Club we have had no 
such organization like the Mozart Club, and its appearance 
is a welcome one, for there is a large and unemployed 
jiterature for most instruments which will diversify the 
string quartet concerts and piano recitals given in this 


Rosenfeld. city. Here is the program of last Saturday’s concert: 


The association completed its organization last Wednesday | Quintet, E flat major..........., «+. setpeesapecescgeessa serene Beethoven 
evening by the election of the following officers: President, (For plane, obes, clarionet, Bassoon, horn.) 


. R . “fan Titania,” * Mignon... i. ccc ces ee ecs cies. cece A. Thomas 
Mr. Mary Bland Fowler; vice-president, Miss L. Clare gcd ras nent oa aiteteds Pfafflin. 


Osborne ; secretary, Miss Emma J. Wilkins ; treasurer, Mr. | Scherzo, from Quintet............6 c+. sssceeeeescneeeseeerencarenes Onslow 
Maurice B, Rosenfeld ; executive committee, Mrs. Mulfinger, (For flute, oboe, clarionet, bassoon, horn.) 

Mrs. Bergman and Mrs. Ben Jones; entertainment com- Seags...:.. * Blegie.....0ssssrsereeererenncereeserssessces ses Massenet 
mittee, Miss Gunning, Mrs. Florida Pratt, Miss Emma | * The Sweetest Flower"’............++1+++ Van der Stucken 


, . . . ‘ Theodora Pfafflin. 
Hoadley, Miss Sonne and Mrs. Gunckel ; finance committee, Octet, in four MOVEMENES 22.2... 6.6 c eee e cee cree te eeeeeeeeneaeenes Gouvy 


Miss Hilton, Miss Cleveland and Miss Hayes. Dr. F. Zieg- (For flute, oboe, two clarionets, two bassoons and two horns.) 
feld was elected honorary member and the following resolu- | The club, with kind assistance of Messrs. Drewes, Sohst and Niebling. 
tion was passed: Aesolved, That the gratitude of the Chi-| An interesting program and well played was the verdict 


cage Musical College Alumni Association be tendered to| of the large and musically representative audience 
Dr. Ziegfeid for the efficiency in which he has conducted | present. 
an institution from which we as pupils have been advanced 








The quaint Beethoven quintet received a finished treat- 





ment at the hands of the artists participating. Mr. George 
Eugene Eager, who is a newcomer, recently from Leipsic, 
played the piano part in a discreet, musicianly manner, and 
an excellent balance of tone was the result. The virtu- 
osity of the club was best shown in the scherzo of the Gou- 
vy octet, a jocose, rather humorous and wholly clear piece 
of writing. Miss Pfafflin, who has a very agreeable person- 
ality, sang the polacca from ‘‘Mignon’’ with the utmost 
aplomb, and in response to encores gave Godard’s ‘*Chan- 
son de Florian.’’ The young lady possesses a strong mezzo- 
soprano voice, which she uses with great facility— 
a natural technic, be it said—and sings with plenty of 
fervor and musical feeling. Her style lacks finish and re- 
pose as yet, and her voice is very cloudy at times, but Miss 
Pfafflin may be satisfied with her début, for she certainly 
won the sympathies of her audience. 








The Paderewski Recitals. 
GNACE J. PADEREWSKI, the great Polish 


pianist, gave four piano recitals in this city last week, 
and played the following programs at the Madison Square 
Concert Hall : 
TUESDAY AFTERNOON, JANUARY 26, 


Fantaisie chromatique et Fugue... ...............«..000+.. Joh, Seb. Bach 

Sonata in E major, op. 100........66 cecsececccecereeeees L. van Beethoven 

Four songs without words...... .......-sece00e F, Mendelssohn-Bartholdi 
(B minor, A, F and the“ Spinning Song."’) 

Nocturne, E flat............ ) 

Preludes, A major, A flat.. ; y 

Mazurka, B minor... ..... bcc correc reese sees ee eeeeeeees Frederic Chopin 

Etude, C major............ 

Ballade in G minor.... .... 


Fe is GA ec ccacvbesecaastescckctpatsscenss Ignace J. Paderewski 
Riapoetie Rapagnsle 53 ek Vi ied ili ddsiee Franz Liszt 
THURSDAY EVENING 
WED seitainsisnoces Lskedviassvekubetvatess Stexgectoess G. F. Hiindel 
Sonata, op. 110, in A flat major...... 0 ...cceceeeeereeees L, van Beethoven 
Etudes symphoniques............00 6 secccseebeeenvees Robert Schumann 


Ballade, F major............. «. 
Etude, C sharp minor............ 


Mazurka, B flat minor .......... Tite i A he on app ae Frederic Chopin 
Nocturne, F major.............. | 

Valse, C sharp minor,........... 

RE cedscsacehesavanpinnsscbatarsierccsevences ee Ignace J, Paderewski 
Impromptu, C sharp minor (MS.), Dedicated to Pader- 

GO 656i 0 os cwoddedgtn’ cttic bee, epebveds conwseesee’ Otto Floersheim 
Rhapsodie Hongroise, 12th.... .. 0.66. 6cccccce were cnenseeeee Franz Liszt 
FRIDAY AFTERNOON, 

Variations sérieuses, D minor...............6+ec00e Mendelssohn-Bartholdi 
Bomnta, OM, 272, 6 C mbMOF es pices covcesropeccoracese-e L. van Beethoven 
Pastorale, E minor..... - 
Cappriccio, E major... t Who apes tedap congehic cocebpnesbadds sane Scarlatti 
Serenade, ** Hark, Hark, the Lark’’..............6. cee 005 Schubert-Liszt 
Chant Potomaie, G-caahee .osinges 9.9.45 oncsse0cvedeonceetoccgoboe Chopin-Liszt 
I PM chs ccctehesscdeccedd ovscbacceoenst Frederic Chopin 
Melodie, GM... f suse ea edeawad 6 ike sis ocesccosies Ignace J, Paderewski 
Cracovienne ....... 

Le Camel ions scigoccccvecpepeseccge:avessesenenee Paganini-Liszt 


Saturday afternoon the new Music Hall, Fifty-seventh 
street and Seventh avenue, was so crowded that the stage 
had to be utilized in order to accommodate the overflow. 
Paderewski played this program : 


ene te BE le KAOOS cies is +> codledes'ds 04 pened) oon’ bas siene Beethoven 
OR: cs an sa hnacicneed inane snacebeenechoeenss Cahbanetecestess Haydn 
TIE GhAWEGES. CUA s 0 bEREO Cee Te SUE REbCdeeeeecsresesecee Schumann 
Scherzo, B minor......... } 


Nocturne, B major.. .... 
Etude, F major.......... 

Valse, C sharp minor..... SBC ES a FS a ot BB Tg Chopin 
Berceuse, F sharp minor,,. 

Polonaise, A flat.......... 


EE GB: 0: nop. sor specndswneccepineqscsspacsnesss Paderewski 
NI, REHOME ccc cease ced GGner seccee. 0. coeahever Mozart-Liszt 
Ve is ed eeik oSSil is. See ths dude Ue Weerbd TVs doe obbedcce Liszt 


Every recital was but a repetition of the other, extraor- 
dinary enthusiasm and large audiences. Paderewski has 
never played more poetically nor powerfully than at these 
recent recitals, 

New York seems to part with him pelaptamily. 


Groschel Conservatory Concert. 
PUBLIC eoncert by the pupils of Max 


Spicker’s Conservatory of Music in Brooklyn was 
given at Historical Hall on Monday evening. A very 
choice program was tastefully and most creditably inter- 
preted by the Misses Martin, Weddigen, Bach and Barr 
(piano quartet, overture to ‘‘ Ruy Blas’’), Miss Alma Aichel 
(violin solo, Morceau de Concert, Leonard), Miss Elsie 
Bradley (Nocturne in D flat, Chopin, and Valse, C sharp 
minor, Chopin), Mr. David Liebmann (baritone solo, ‘+ Friih- 
lingstraum,”’ Spicker ; ‘*‘Wanderlied,’’ Schumann), Miss Josie 
A. Briggs (piano solo, Capriccio Brilliant, Mendelssohn, with 
second piano by Spicker), Master Alfred Marks (violin solo, 
Air Varié, Dancla), Miss Josie M. Kinkel (soprano solo, 
‘* Elsa’s’’? dream from ‘‘ Lohengrin,’’ Wagner), Mr. William 
Bartels (tenor solo, ‘‘Siegmund’s’’ love song from 
‘*Walkire,’’ Wagner) and Miss Susan H. King and Mr. 
Spicker (piano duo, variations on a theme by Beethoven, 
Saint-Saéns). Several of these amateurs exhibited a skill in 
execution which well nigh entitles them to rank with pro- 
fessionals. In the absence of Mr. Chas. Heinroth by reason 
of illness, Mr. Arthur Friedheim played in masterly style 
a nocturne of Chopin and Liszt’s Hungarian Rhapsodie, 
No. 12. 
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Mr. Harry Pepper’s Lecture 
AT HARDMAN HALL, WEDNESDAY, JANUARY 27. 
66 VIVE me the making of a nation’s ballads; 


I care not then who makes its laws!’’ said one 
who knew full well whereof he spoke. ‘The making ’’ of 
a ballad, however, consists not merely in the writing, but 
also in the rendering of it; as those who attended Mr. 
Harry Pepper’s lecture entitled ‘‘An Evening with the 
Ballad ” were speedily made aware. 

A ballad, said Mr, Pepper, had been defined as ‘‘a narra- 
tivein music ;’’ but such definition did not cover the whole 
ground. A ballad might tell an anecdote, or any kind of 
tale—humorous or pathetic—musically illustrated. The 
term ‘**song’’ (often confounded with it) was, on the other 
hand, applicable to an abstract theme tunefully treated, or 
to a lyric poem. 

The origin of the ballad was buried in obscurity ; but 
the earliest historical traditions had found vocal expres- 
sion, and but for this medium written history had not been. 

The chants of the priests (to the accompaniment of 
viols), the songs of the troubadours to the gay guitar, were 
rungs in the vocal ladder whose summit was the perfect 
ballad ‘(such as ‘ Sally in Our Alley”’) of the eighteenth 
century. 

Many singers showed a lamentable indifference in the 
rendering of both words and music. They had studied 
neither, and it was frequently hard to decide even the lan- 
guage wherein they sang. 

Taste, feeling and expression (‘‘the trinity of art,” as the 
lecturer called them) were all indispensable to make up 
the sum total of success. 

Mr. Pepper prefaced his rendering of the various ballad 
gems by biographical sketches of the writers and com- 
posers. He possesses a tenor voice of exquisite sweetness 
and considerable power. His phrasing and enunciation are 
perfect, and in pathos or humor he seems equally at home. 

Some ballads were sung ; others, again, recited, with or 
wthout musical accompaniment. ‘She Wore a Wreath of 
Roses,” ‘‘Allan Water,’’ ‘Little Doris,’’ by Weatherley 
and De Koven (a dainty conceit full of sly humor), and our 
glorious ‘Star Spangled Banner’’ were first favorites, 
winning encores from an enthusiastic audience. 

Percy G. Mocatra. 


Miss Dora Becker. 
_— music lovers in this city know the tal 


slim, young lady with the sweetly grave face 
earnest eyes, who plays the violin so well. Miss Dora 
Becker has been before the public since she was a child, 
and the promises of her early youth are fast being realized 
inthe young and enthusiastic artist. Her violin playing 
is remarkable when her age and sex are taken into con- 
sideration, She plays the Ernst difficult concerto in F 
sharp minor with the utmost ease and mastery, and will 
dash off for you a Spanish dance by Sarasate, for she is a 
versatile player. 

Miss Becker comes from a musical family, and it was not 
surprising that she should evince as a child a predilection 
for music, but it was nothing short of a wonder to see her 
make her first public appearance, which proved highly suc- 
cessful, when only nine years old. She appeared subse- 
quently at many public entertainments while studying with 
New York’s best teachers, and finally left for Berlin, where 
the great Joachim gave her his best advice. She has 
played both in Berlin and New York in the most renowned 
concert organizations as well as in private entertainments. 
Her repertory comprises the whole of the violin literature, 
and with her every appearance in public has always been 
highly successful. Appended are a few extracts from the 
critical press in Germany and the United States: 

Miss Dora Becker's tone is pure and sympathetic, and she hasalready a 


mastery over most of the! technical difficulties of her instrument.—New 
York ** Sun,”’ 1885. 





Miss Dora Becker is a young girl of very pleasing personal appearance. 
Her execution is excellent and she plays with much feeling and expres- 
sion.—New York ‘** Herald,” 1885. 





Miss Dora Becker has already made quite a name for herself as a 
violinist, Her talent will give her a front rank among the violinists 
of the world,—New York ** World,”’ 1886. 

Miss Dora Becker's rendering of the Mendelssohn concerto at once 
established the fact that she fully deserves to be recognized as one of the 
leading lady violinists of this country.—Musica. Courier, 1886, 





Miss Dora Becker is a young violinist of conspicuous ability, her tone 
is pure, her execution neat, and she phrases admirably. Her numbers were 
executed with brilliancy and finish.—‘' Keynote,’ 1887. 





Miss Dora Becker proved again by her excellent execution of the diffi- 
cult numbers of the selection that she is one of our most talented violin- 
ists.—New York ** Revue,"’ 1887. 





Miss Dora Becker did full justice to her work. Her technical execution 
showed high development. Above all, she delighted us with her beauti- 
ful, long and powerfully drawn out tone in the slow movements, We 
congratulate Professor Joachim on this new result of his teaching.— 
Berlin “ Lokal-Anzeiger,”’ 1890. 





Miss Dora Becker in her two numbers manifested a remarkable technic, 
as well as a correct tone production.—Berlin “ Reichsbote,” 1890. 





Miss Dora Becker is a highly gifted and exquisitely finished violinist. 








She exhibits musical conception as well as artistic zeal,—Berlin ‘* Staats- 
biirger,”’ 1890. 





Miss Dora Becker has command over a beautiful rich tone, which for a 
lady is very large. The composition offers a large scope in the melodious 
parts for charm, musical feeling and intelligent interpretation, and gave 
the young artist an opportunity to exhibit the same, Her technic 
also showed great faculty and perfection. — Berlin ** Neueste Nachrichten,” 
1890. 





Miss Dora Becker, a few years ago known to us as a child violinist, 
has grown into a graceful and pretty maiden, whose artistic work has 
fully kept pace with her admirable physical development.—New York 
“Sun,” 1891, 


Miss Dora Becker is a young violinist of more than usual ability.—New 
York ** Herald,” 1891. 

Miss Becker has had great success this season through- 
out the country. 


A Correction. 


Biumentuat Srr. 18, } 
“ . Beruin, January 18, 1892. 
Editors Musical Courier ;: 


ESPECTING a netice which appeared in 
R one of your last month’s MusicaL Couriers, I beg 
you most kindly to correct the false assertion that the 
Stradivarius violin (procured in Munich, which Iam using 
on my European concert tournées) was purchased at the 
price of $3,000 and not $1,940 as stated. 

It may, perhaps, be of interest to your readers to remark 
that the instrument is held in high estimation by my pro- 
fessor, Dr. Joachim, upon whose advice the same was 
bought. 

With my best thanks for your trouble, I remain yours 
very sincerely. BERNARD SINSHEIMER. 








A Communication from Rochester. 
January 31, 5 
Editors Musical Courier - dees 


Y esteemed fellow citizens and the musical 
M public of my beloved city are now having the prob- 
lem extended to them of how to raise $7,000 to hear Addie 
Patti. 

It would be quite as appropriate for our good people to 
contribute $7,000 toward a colossal granite monument to 
the departed powers of Mrs. Patti, the proportions of the 
shaft to symbolize the gigantic size of her egotism, and the 
quality of material to represent the texture of her flinty 


nature. Epcar H. SHERWOOD. 


Boston Music Items. 


(From the Boston Office of Tum Musica Courter.) 

HE weekly grist of concerts has been ground 
and the concert goer has listened to singers and 
players of about every size, height, color, nationality and 
degree. These varied if not always delightful and in- 
structive entertainments have been commented upon more 
or less fully by the local press, and as your correspondent 
(after a vain attempt to appear in three places at one and 
the same time) dropped out at an early stage in the game, 
only mention of the more important events can this time 
be made. In the chamber music line Mr. Baermann’s 
concert of last Thursday evening may, with unquestion- 
able propriety, come first on the list, and deserves a much 

more extended notice than space permits us to accord it. 

The works performed were Mozart’s quartet in G minor, 
for piano, violin, alto and’cello ; a sonata in A, op. 13, for 
piano and violin, by Gabrielle Faure, and Beethoven's trio 
for piano, violin and ’cello, in B flat, op. 97. 

As an interpreter of Beethoven and Mozart Mr. Baer- 
mann is an acknowledged model the world over, and on 
this occasion was not below the reputation which he so 
truly deserves, and which is so freely and graciously given 
him. 

Mr. Baermann was simply masterly in his reading of the 
Beethoven trio. His interpretation of this number was 
honest, comprehensive and true to the very intention of 
the master. Mr. Baermann was most ably assisted by Mr. 
C, M. Loeffler, Mr. O. Novacek and Mr. L. Schultz. The 
second concert of this series will be announced later in 
these columns. 

A piano recital on Tuesday afternoon last by Mrs. 
Helen Hopekirk also should receive more pronounced at- 
tention in this letter than we can give it. 

The Boston critics praised her performance without stint 
and added thereby new honors to the list she has so 
deservedly won in this country. 

*se2 

Vocally, we were favored this week with an assortment 
hard to duplicate. It comprised almost every variety, from 
very, very good to the direst bad—so bad in some instanccs 
that a repetition of the offense should call forth an em- 
phatic public remonstrance, with an interference, vi ¢f 
armis, by the civil authorities. 

First on Tuesday afternoon we were musically blessed by 
the appearance in song recital of Miss Louise Rollwagen, 
who presented a delightful program, with the assistance of 
Dr. Kelterborn, and once more confirmed the opinion gen- 
erally held here that a well equipped artist in every way 
dwells in our midst. Her voice is a rare one, her concep- 








tion most artistic, and her taste exceedingly refined. Miss 
Rollwagen should be oftener heard. 

On Tuesday evening in Steinert Hall came the first in Mr. 
Wilhelm Heinrich’s historical cyclus of four vocal chamber 
concerts, when he was assisted by Miss Annabelle*Clark, 
Miss Emma Howe, Mr. F. Busoni, Mr. Metzger and Dr. L. 
Kelterborn. The program was made up entirely of com- 
positions by the old Italian song writers and in the render- 
ing of which Mr. Heinrich and Miss Clark should share the 
honors of the evening. 


Really the most important musical event to the public at 
large was the Nordica-Scalchi concert, Thursday evening, 
in Music Hall. The audience, as might have been ex. 
pected, was about as large numerically as it could be and 
still get in. Nordica, of course, was the attraction, and on 
this her final appearance before returning to London 
proved herself entitled to the glory of being beyond dis- 
pute America’s greatest production in the way of soprano 
singers. 

Concerning Mrs. Scalchi, we can scarcely dispose of her 
more truthfully than to quote Mr. B, E. Woolf, in the 
‘*Gazette.’’ He says: “As usual she sang coarsely and 
without art. The breaks in her voice are still painfully 
apparent, and her three registers are yet in need of a 
friendly introduction to each other.”’ 

Part one of the program was of the genus miscellaneous 
and full blooded. In the second part, devoted to excerpts 
from ‘‘Cavalleria Rusticana,’’ Mrs. Nordica had the co- 
operation, or otherwise, of Mrs. Scalchi, Mr. Kalisch and 
Mr. Déme. It was in this part that Nordica did her best 
work, throwing an umbrageous halo over her associates 
which well nigh obscured them altogether. 

Nevertheless, the audience seemed satisfied, and as the 
audience ‘‘ paid the bills’? we presume they knew what 
they wanted and knew when they got it. 

Mr. Otto Bendix, one of our well-known pianists, was 
greeted by an audience limited only by the capacity of 
Mason & Hamlin Hall last Friday evening. His program 
was of the ambitious order, and, barring a tendency to ex- 
His 
work gave unmistakable evidence of much hard work, and 
he showed himself worthy the applause bestowed upon him 


” 


cessive dynamic energy, was excellently well played, 


at the close of each number. 
. . * . 


On Wednesday evening came the Cecilia concert, par- 
ticularly notable by reason of its being the début of the 
young violinist, Miss Leonora von Stosch. The program, 
in point of interest, was not quite up to the mark, and many 
numbers had but their novelty to recommend them. Given 
in full the program was: Choral, ‘*’Tis I! my sins betray 
me!’? Bach; ‘How long wilt Thou forget me, O Lord?” 
Brahms; sonata, Handel, (Miss Von Stosch) ; ‘‘ Daybreak,’”’ 
Alfred R. Gaul; songs, aria, by Haydn, and ‘Printemps 
Nouveau,”’ Vidal (Eliot Hubbard); ‘‘ The Gypsy,’’ Max von 
Weinzierl ; ‘‘Legend,’”’ Tschaikowsky; songs, ‘‘ The Har. 
bor of Dreams,’’ Margaret Lang; ‘‘I love and the world 
is mine’’ (Clayton Johns); madrigal, Sullivan; ‘Gypsy 
Dances,’’ Sarasate (Miss von Stosch), and ‘ Zadock the 
Priest,’? Handel. The best received vocal number was Sul- 
livan’s madrigal, notwithstanding the club sang the num 
bers allotted it on the program with uniform excellence, 

Miss Von Stosch played her way into Boston's very best 
**good graces.’’ As she stepped upon the stage, what 
with her beautiful face, modest demeanor and her womanly 
grace, the battle was nine-tenths won. Her playing was 
throughout the evening characterized by its breadth of 
tone, sure and facile execution, and correct intonation, 
and she gives promise of accomplishing great things. 

Mr. Eliot Hubbard, who was called upon to supply the 
place of Mrs. Nikisch (unavoidably absent because of a 
severe cold) at the short notice of barely thirty minutes, 
did so with great credit to himself, and evident pleasure to 
the audience. 

The piano accompaniments were faultlessly played by 
Mr. H. G. Tucker. His task was 
great difficulty technically ; still, as usual, he failed not. 

The sixth concert of the Boston Philharmonic Orchestra 


an arduous one and of 


took place Thursday afternoon last at the Tremont 
Theatre. The audience was perceptibly larger than at 
any previous concert, and deserved better music than it 


heard, particularly from the orchestra. 

The soloists were Miss Adele Lewing and Dr. G. Rob. 
Clark. 

As a pianist of remarkable attainments, Miss Lewing de- 
serves a place in the front row and very near to the head. 

She has a clean, sure and delightfully even execution, a 
broad and artistic conception of the Beethoven concerto, 
and her playing was, after all, about as satisfying as Bos- 
ton hears on the average. 

Dr. G. Rob. Clark, who appeared as an exponent of the 
art of oratorio singing, made a mistake. He attempted the 
bass aria from ‘* The Messiah,’’ ‘‘Why do the nations so 
furiously rage.’’ His coloratura work—on second thought 
I think he omitted whatever work of that nature, is usually 
noticeable in the aria. The orchestra was not uniform in 
attack, color or tempi, and these defects were very forcibly 
brought to one’s notice in the Beethoven piano concerto 
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(G major, No. 4,) which Miss Lewing performed so ex- 
cellently in spite of her handicap. 
. . il . 
Nores AND Gossip, 

Mr. Paderewski plays the coming Monday, February 1, at 
Mrs. Whitman's studio, We believe the supply of tickets, 
at $15 each, has already been exhausted, and Boston's 400 
are ‘‘ all of a quiver,’’ until the moment arrives when the 
prince of pianists shall appear and his astonishing person- 
ality be viewed at short range. 

a " * 

Mr. M. Steinert, in connection with Mr. H. E. Krehbiel 
and ‘Mr. Franz Rummel, will give @ series of lectures at 
Steinert Hall during the winter, with illustrations, upon 
the precursors of the piano. This same series will be 
delivered before the students of Vassar College, Yale and 
Brown universities, and other similar educational institu- 
tions before spring is ended. Great interest has been mani- 
fested in Boston over the announcement regarding these 


lectures and the indications point to a successful series. 
* 


. . 
Without question, one of our most promising young 
pianists is Mr. B. L, Whelpley, I remember him well as 


an jndustrious pupil of Mr. B. Lang, fully ten years ago. 
During his residence in Boston he has devoted himself un- 
remittingly to hard work and is already reaping the reward 
of a conscientious student and gentleman. We can scarce- 
ly lay claim to a more rapid and accurate sight reader, and, 
what is even more rare, he possesses an exceptionally fine 
artistic sense. Such men are exceedingly valuable to any 
musical community. 

. 7 . 

Evidently the ‘ wage earners’’’ concerts are what that 
class of Boston's society needed most. There are 2,500 seats, 
and before the first concert had been given 5,000 applica- 
tions had been received. 

7 ° * 

Mr. B. J, Lang will soon anounce a series of lectures on 
‘The Cause and Effect of Piano Playing,’’ to be given 
with the aid of diagrams and models of various piano 
actions for the purpose of better illustrating the difterent 
points. 
7 ° . 

The Boston Instrumental Club, which consists of mem- 
bers of the Symphony Orchestra, has been recently organ. 
ized by Mr. Walter W. Swornsbourne for the purpose of 
filling engagements at receptions, smoking concerts and 
general entertainments, where the best class of music well 
performed is desired. The club has an extensive library 
which includes all the standard overtures, selections and 
miscellaneous pieces, and also a large number of works 
which have been especially arranged from large orchestral 
scores, 

The club is at present giving a series of concerts at the 
rooms of the Boston Athletic Association on alternate Sun- 
day afternoons, to the great enjoyment of the members, 
which is manifested by the large attendance on the after- 


noons the concerts are given, 


soe 
Miss Von Stosch will soon again appear in Boston, pri- 
vately this time, at the house of Mrs. Winthrop Sargent. 





New Composition by Vincent d’Indy.—Lamou. 
reux at the Cirque d’Eté recently gave a fine performance 
of Beethoven's fifth symphony, and brought forward an 
interesting orchestral piece called “ Sauge Féerie,’’ by 
Vincent d'Indy, who has been styled a past master in the 
art of devising orchestral effects. The work is in illustra- 
tion of a poem, which treats of fairies and mortals, written 
by Robert de Bonniéres, and affords many opportunities 
for the appropriate display of the composer’s skill. Apro- 
pes of Vincent d’Indy, the composer of the ‘ Wallenstein” 
symphony has just been decorated with the Cross of the 
Legion of Honor, 

The Composer and the Queen,.—Ambroise Thomas, 
whose house adjoins the villa taken by the Queen of Eng- 
land for the spring, has placed his beautiful grounds at the 
disposal of Her Majesty during her stay on the shores of 
the Mediterranean. 

Auction Sales at Berlin,—The auction sale of Pro. 
fessor Doepler’s seven original costume plates used in the 
first performances at Bayreuth of the ‘ Nibelungen” 
cyclus, by Richard Wagner, especially in ‘*Die Walkire,” 
will take place in the latter part of this month in Rudolph 
Lepke’s auction house in Berlin, 28 and 29 Kochstrasse. 
The minimum price asked for the seven plates is $300, 
Professor Doepler worked from 1850 till 1855 in New York 
for ‘* Harper's Magazine "’ and with N. Putnam. 

The auction of musical manuscripts by Liepmannssohn 
in Berlin will take place on February 15, at 10 o'clock. 
F™ SALE—Artist will sell one of his fine Cremona vio- 

lins at a reasonable price. Address Soloist, care 
MusicaL Courter. 

OR SALE-——Two violoncellos, one by Gagliano, and the 

other of French make. Also a viola by Grancino, 


and a violin, These instruments are in very good condi- 
Apply Hotel San Remo, Suite 42, Central Park West. 


rion. 





Correspondence. 
Buffalo Music. 


Burra.o, N. Y., January 21. 
RS. DE ROODE-RICE, of Chicago, gave her Liszt 
lecture recital last week, being the second in the series ; the next 
on Schumann-Brahms. Her remarks were pithy and to the point ; she isa 
fluent talker—she evidently thinks in three languages! Much she said 
which is hardly borne out by facts, but she evidently believes what she 
says, and one must respect her for it. She played the Schumann “ Wid- 
mung,”’ Schubert “Auf dem Wasser” transcriptions, polonaise in E, 
**At the Spring,”’ ‘Chromatic Galop,” “ Feux Follets,” ‘ Spinning 
Song” and eighth rhapsodie, some more, some less well. Among the 
former I should mention the Schubert barcarolle ; among the latter, the 
polonaise. The fluent, fleecy style is her forte more than the pompous 
and fiery. She plays more than well, only some things were weller’n 
others ! 
Such recitals are educational! and of immeasurable benefit to the average 
For this series we have Miss Hadcock to thank. 
se 8 # 








listener. 


Mrs. Fiske’s musicale presented a dozen fair singers. all of various de- 
grees of proficiency, but all showing the intelligent direction of a skilled 
Miss Baker and Mrs, Ramsden accompanied. 

*-_?e2e @ 


teacher singer. 


Mr. J. L. Warner has a chorus of fifty at the Richmond Avenue M. E. 
Church. With this chorus, assisted by Mrs, Warner, Misses Coppins and 
McMichael, Mr. Barrow and Mr, Riesberg, he gave a program of much 
variety last Tuesday. 
2 2 a 

Will you tell me why congregations sing two quarter notes, g f sharp, 
on the word “ ye’’ in the third line of the Doxology? I have never seen 
it so printed ; it makes a doleful portamento wail which may be churchly 
(?), but certainly is not musical. Why not play and sing g,e? And then, 
too, why should the words sound ** Holy Goat?"’ Where is the s? 

What is the point of holding the last chord on the organ, then letting up 
the fingers from the right-hand little finger down? Imagine an orchestra 
or a chorus doing this! Yet to my knowledge nine out of ten organ 
players do this. I know of one church in this city in which the congrega- 
tion sings the Doxology as it is written, and where the organist’s left foot 
is not glued to the pedal ! F. W. Riesperc, 


Burra.o, N, Y., January 25. 
HE Vocal Society gave the first concert of their sixth 
season Monday night, Mr. Joseph Mischka conducting. 

The Star Theatre was filled with the throng of subscribers and friends, 
all dressed up in their Sunday clothes, 

The true music lovers of the city are always present at these concerts, 
which are devoted to glees, part songs and that class of music for mixed 
chorus. Soloists add to the variety; Miss Carrie Smith (Scranton), Mr. 
Jules Jordan (Providence) and Mr. Theo. Martens participated. Miss 
Smith has evidently studied vigorously since the days when she lived 
here ; she sang intelligently, but possesses a voice of limited power of 
expression. Warmth, sympathy, fervor are lacking. In its place are exe- 
cution and clearness. Mr. Jordan delighted everybody by the artistic 
handling of his vocal organ; for clear enunciation and musicianly inter- 
pretation he is a model. He can sing even better, 'tis said, being slightly 
hoarse that evening. However, he may find comfort in the thought that 
it is better to be a little ho(a)rse thana big mule. He afterward con- 
ducted his own “* Dutch Lullaby ;'’ he was decidedly the feature of the 
concert. Mr. Martens played Liszt's * Bigoletto"—so the program had 
it—with brilliancy, and the choruses, especially Massenet's idy!, ** Nar- 
cissus,"" went well, under Mr. Mischka’s careful and intelligent baton, 
Mr. Jarret accompanied. 

**e* @# * 

Tuesday night a concert was given by the students of Canisius College, 
under the direction of Father Bonvin (Gutwein ?), the talented and learned 
musical prefect. The college orchestra of thirty and the boy soprano, 
John Hacker, assisted by the chorus —all of the male persuasion— were the 
participants in this very enjoyable concert. 

set *# 


Wednesday night the Askin-Rork (who ?), otherwise the Digby Bell 
comic opera crowd, gave ““ Tar and Tartar” for the first time. Bell is 
the life of the play, and is a whole four ring circus, with a big menagerie 
and side shows, all by himself. Laura Joyce Bell, Marion Manola, 
Josephine Knapp and Hubert Wilke were the other principals, and all 
combined in giving us an evening of unalloyed pleasure. ‘A little non- 
sense now and then,”’ &c, 

* 2. ¢ 

Fourth orchestra concert, Thursday : 


Overture, ** Festival of Peace"’ (Friedensfeier) ............ Carl Reinecke 


re ; ec t From suite for 'cello........ ........... Victor Herbert 
Mr. Victor Herbert. 
Music to Shakespeare's ** The Tempest"’.......... Frank Van der Stucken 
* Danse des Gnomes.”"’ 
** Danse des Nymphes.”’ 

** Danse des Moissoneurs ” (‘' Dance of the Reapers,”’) 
ER Ep ey rer tere POE Prete L. Bonvin 
(Musical Prefect at Canisius College of this City.) 
poccmeggaaacs Peles ge Stn .- Jules Massenet 
* Liebesweben,"’ for string orchestra.....................++: Arnold Krug 
LON = Wen ciscbee lacesbcbagheunsvrderie:cecsveseap Gabriel Marie 
* Ap ie Bort occ caccecnsvevncase ebadasevecoerec.cuhescan Carl Davidoff 
Mr. Victor Herbert. 

Entre act from ** Lohengrin” ........... ....cceeeeeee oe Richard Wagner 


Mr. John Lund, conductor ; Mr. J, F. Riesberg, accompanist. 


Mr. Herbert was an immense success; such ‘cello playing has 
probably never been heard here and the appl simply d 
to an ovation, he being obliged to play a double encore. After 
his first solo the genial ‘cellist joined the other 'celli, playing with 
them, which graceful act was promptly acknowledged by both orches- 
tra and audience. Mr. Herbert made two thousand friends on the 
occasion of this visit, ‘all unbeknownst to his self.” Reinecke’s interest- 
ing overture, with its** Judas Maccabeeus’’ march (Hindel) and the grand 
choral ** Uun danket alle Gott,” interwoven at the close, was the most 
scholarly work heard, and the other orchestral pieces enjoyable, Bonvin's 
** Ballade" (dedicated to the undersigned) especially so. 

** @ 

Friday night the Philomathean Club were ‘entertained at Denton & 
Cottier’s by Messrs. Denton, Bailey, Kisselburgh and Moore, and a right 
bright program of modern composers was rendered by Misses Bidwell, 
Diehl, Mrs. Smith and Messrs, Lapey, Williamson, Kisselburgh, Marcus 
and Riesberg. 





Patti sang at Music Hall last night. More is hardly needed to state the 
fact of an immense house, representing some $8,000, the bulk of which 


she took with her. The same water and sugar music, 4 la macaroni, with 
Arditi and orchestra, swindled many a hard earned dollar out of its pos- 
sessor'’s pocket. ‘* This whole show is run for boodle,” said the disgusted 
janitor of the building, when he found that he had to pay or go. Patti 
sang two new (MSS.) numbers, *‘ Home, Sweet Home” and “ Comin’ 
Thro’ the Rye.” 
*“** 
Mr. Clark has resigned his position as organist of Westminster Church, 
*** 
Somebody says Paderewski is “ a study in new greenbacks"’ as well as 
**a study in old gold.”” The report that he ate a dozen lemons here during 
his concert is a base libel ; he says he ate thirteen. J. W. Riesserc. 


Syracuse Notes. 
Svracuss, N. Y., January 28, 1892. 
REAT preparations have been going on for weeks past 
which culminated on Monday evening last in the production on a 
grand scale of Von Suppé’s charming opera of ** Fatinitza,”" 

The opera was given under the auspices of the Players’ Club and at- 
tracted two immense houses. 

It would be unjust to criticize the performances in any other way than 
from a comparison with similar prod by s in the past, but 
compared with these the cast fell far below, both vocally and in point of 
acting. This was perhaps unavoidable when we consider that it was re- 
cruited wholly from the club membership, all outsiders, excepting of course 
the ladies, being rigidiy excluded. 

Whether this was due to the policy of the club or to the usual intrigue 
of a conceited clique does not matter ; it is certain, however, that in sev- 
eral instances better selections could have been made, which in the end 
would have reflected greater credit upon the club and put a stop to all 
partisan criticism, 

The notable exceptions to the general rule of inefficiency were the 
“ Viadimir " of Mrs. Loop, the * Kantschukoff" of Mr, Raff, the ‘* Pasha” 
of Mrs. Ormsbee and the ** Mustapha” of Mr. Mills. Any of these will 
compare favorably with many professional efforts in the same direction. 

The stage management was in the hands of Mr. Ormsbee and left noth- 
ing tode desired, the scenery had been especially painted for these per- 
formances, and the furniture and costumes were new and brilliant. Mr. 
Grove L, Marsh was the conductor and did not add particularly to his 
laurels, his beat being for the most part weak and undecided. 

The orchestra played in a perfunctory manner, and the chorus, while 
large in numbers, lacked sonority and quality. 

The entire company gave a performance of the same opera in Water- 
town last night before a packed house, Pizarro. 





Philadelphia Correspondence. 


Puitape ruta, January 30, 1802. 
HE principal events of the week have been Maurits 
Leefson's third classical concert in Germantown and Mrs, Boice- 
Hunsicker’s song recital at the Academy of Fine Arts. Mr. Leefson was 
assisted by Mrs. Osborne, contralto ; Rudolph Hennig, ‘cellist, and Wm. 
Stoll, Jr., violinist, in the rendition of a program including Beethoven's 
trio, op. 11; Grieg'’s* Pri Mendelssohn's ‘‘ Album Leaf,” 
Schumann's novelette, op. 21; Bruch’s Romance, Tschaikowsky’s Noc- 
turne, Leefson's Valse Sentimentale, Gade’s Volkstaenze, op. 63; Mosz- 
kowski’s Caprice Espagnole, Hiller’s * Zur Guitarre"’ and ‘ Stand- 
chen,”’ Hille’s Serenata and songs by Lassen and F., Ries. 

The concert was attended by a large audience, and the work of the 
various artists was received with appreciative commendation, Mrs. 
Boice-Hunsicker, a local soprano of some note, made her appearance after 
a lengthy absence in Europe, and was heard in “ Agathe’s Prayer,” from 
“Der Frieschiitz,’”’ Gounod’s “Roi de Thule,’ Donizetti’s “La 
Zingara,”’ *‘Connaistu le pays” from “ Mignon,” and various other 
smaller songs, 

The artists assisting at this concert were: Maurits Leefson, pianist ; 
Gustav Hille, violinist ; Rudolph Hennig, ‘cellist, and Thomas & Becket, 
accompanist, 

Across the river a large audience’attended the first subscription concert 
of the St. Paul Philharmonic Society in Camden, when the “ Ancient 
Mariner’’ was sung, with May C. Brown, soprano; Miss Whitecar, con 
tralto; Charles O. Basset, tenor, and Charles W. Strine, baritone, as 
soloists, 

The coming week will be prolific in musical entertainments. Carl 
Gaertner’s concert at Musical Fund Hall, the opera at the Academy, the 
Philadelphia Chorus in ** The Creation"’ and ** The Desert” and the song 
recital of Max Heinrich at the New Century Drawing Rooms will afford a 
plentiful variety. 

Much interest hinges upon the first appearance here of Miss Eames and 
the De Reszké brothers. ‘‘ Faust” is to be presented at the first per- 


formance and the advance sales for the season have been very large. 
A. H 
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Minneapolis Music, 
Minneapotts, January 27, 1892. 
THEODORE THOMAS AT THE LYCEUM. 
HE most notable event of the season was the Thomas 
Concert at the Lyceum on the evening of the 26th, on which occa- 
sion the house was crowded from floor to galleries with a thoroughly ap- 
preciative and enthusiastic audience. The program was a varied one and 
received hearty encores, which has become quite as much a part of the 
program as the musical numbers themselves. Still, unreasonable as some 
regard it, it is preferable to sitting still as though one held ‘‘a lump of ice 
in one’s pocket,” which was theverdict passed upon a Minneapolis audi- 
ence not long since. The soloists were Mrs, Julie L. Wyman, mezzo so- 
prano, and Mr, B, Steindel, violoncellist. Mrs. Wyman was in excellent 
voice and sang with dramatic fire and intelligent phrasing. Her enuncia 
tion was remarkably clear and distinct, adding much to the pleasure of 
listening to her. She possesses a voice of great sweetness, flexibility and 
power, which she understands how to use. Her numbers were an aria 
from Gounod's *‘ Queen of Sheba,” “The Lament” (“ Ben Hur’’), by 
Chadwick, and Massenet’s ‘‘Ouvace Tes Yeux Bleus.”’ Mr. Steindel, 
‘cellist, rendered a fantasia of ** Le Désir,”’ by Servais, in an exceedingly 
brilliant manner, which elicited rounds of enthusiastic applause, but to 
which he did not respond. It is the orchestra, however, that wonderful 
embodiment of musical sounds, that marvelous exponent of the works of 
the masters, with its perfect harmony of conception and rendition under 
the direction of one masterful soul, that so completely entrances and holds 
the vast audience, It retains its glory undimmed by transplanting into 
the very material, workaday soil of the West. There is but one soul to 
the whole, and that is Theodore Thomas. The orchestral gem of the 
evening was the “ Tannhiuser"’ overture, which was magnificently ren- 
dered, and Mr, Thomas’ arrangement of Chopin’s ‘* Marche Funébre,”’ 
from the piano score of the sonata in B flat, was not far behind in superb 
interpretation. There is but one sentiment in the Northwest in regard to 
Mr. Thomas, and that is there is but one Theodore Thomas, and there 
never has been and never will be but one Theodore Thomas, 
“es #6 


On the evening of the 20th Herman Emil Zoch gave his thirtieth recital 
at Century Hall before a brilliant audience of representative musical 
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people. Mr. Zoch isa pianist of undoubted ability, who gleans freely 
from the masters and interprets with earnest fervor the works of those he 


presents, He chooses happily, and his interpretations are characterized 
by a broad intelligence and depth of feeling that render them truly de- 
lightful. He is, as well,a gentleman entirely free from those disagree- 
able mannerisms so abundant in some players. The recital on this occa. 
sion was enjoyable, as they always are. 
se *# @ 
The Danz Symphony Orchestra had upon its Sunday program of the 
24th a selection for string orchestra, composed by A. M. Shuey, of the 
Century Piano Company. It is a reverie, and this, its initial production, 
proved most successful both as to rendition and reception by the audience. 
Acron Horton, 


Musical Items. 


Decca Married.—Marie Decca, the soprano, was married 
to her manager, F. L. Christmann, last Thursday. 

Two Years in Europe—Johannes Wolfram, the Ohio 
musician, is about to start for Europe, to be gone perhaps 
two years. 

The State Saengerfest.— Dalla, Tex., January 26.—The 
committee on music for the coming State Sa engerfest held 
a meeting to-day at the council chamber in the city hall, 
those present being Messrs. James Moroney, Jules Schnei- 
der, Henry Exall, Charles Mangold, Ben Fabian, and Profs. 
Theo Meyder and Hans Kreissig. 

It was decided to invite Prof. Hans Kreissig to organize a 
large chorus consisting of home'talent, ladies and gentlemen, 
to participate intheconcerts. Professor Kreissig accepted 
this proposition and assured the committee that he would 
assist to make the Saengerfest a great musical feast. He will 
soon issue a Call to all good singers in the city to join him 
in his efforts. The committee authorized the chairman in 
connection with the musical director to engage good soloists 
for the concerts. 

Professor Kreissig and Mr. W. J. Maroney were appointed 
members of the music committee. 

The committee on time and place decided to hold the 
Saengerfest May 10 to May 14. 

The location of the Saengerfest hall has not been decided. 
The appropriate committees are in receipt of several 
offers, which they are considering. One proposition is the 
erection of a temporary hall in the centre of the city. The 
use of the fair grounds and buildings is offered anda 
proposition comes from the trustee of the Tompkins Build- 
ing, which was erected for the fourteenth Saengerfest. 

Professor Meyder will visit the several singing societies 
of the State during next month to rehearse with them.— 
Galveston ‘* News,’’ January 27. 


A New Vocal Quartet,—A vocal quartet, consisting of 
Miss Julia Miller-Hartung, Mrs. Anna Lankow, Albert Thies 
and Hermann Hovemann, has been formed and they will 
be assisted by Jaques Friedberger, pianist. They will be 
heard in a number of vocal quartet cycles and single quar- 
tets, most of which have not yet been sung here. For par- 
ticulars about engagements for concert and private soirées 
please apply to their manager, Henry Wolfsohn, of 331 
East Fourteenth street, this city. 

Damrosch Sunday Concert.—Jules Conus, second con- 
cert master of the Symphony Orchestra, and Miss Marie 
Tempest, Ida Klein and Antonio Galassi were the soloists at 
the concert last Sunday evening in the new Music Hall. 
Mr. Conus played Vieuxtemps’ fourth violin concerto, and 
Miss Tempest sang in her usual dainty fashion an aria from 
‘* Les Filles de Cadiz’’ of Delibes. She also sang two songs 
by Kelly and Cowen. Ida Klein sang ‘ Senta’s’’ ballad 
from the ‘Flying Dutchman”’ in an artistic manner, and 
with Mr. Galassi the duo from the same work. The orches- 
tral program was excellent. 

Paris Items.—Siegfried Wagner, the son of the author 
of **Lohengrin,”’ &c., says the Paris press, was a recent 


on the young man’s striking resemblance to his father. He 
attended a concert at the conservatory while in Paris. 
Italian journals announce that Rossini’s correspondence 
will shortly be published and the ‘* Ménéstrel'’ says that a 
special mission from Italy, sent by the Government, has 
been charged with the task of collating from the archives 
of the Opéra and the state all communications from the 
composer to the French Government at the time he followed 
up his ‘*Guillaume Tell’’ with other of his works. The 
correspondence on file with the French Government is quite 
voluminous. 

The Parisians are at present ‘‘enjoying”’ the visit of Mrs. 
Shaw, the whistler, and the expression is noticed that never 
has a cantatrice been applauded more than Mrs, Shaw, 
which we doubt very much. She whistled at a soirée given 
by Marchesi. The Parisians are welcome to ‘La Patti du 
sifflet.”’ 


The Third Young People’s Concert.—The third young 
people’s concert took place last Monday afternoon at the 


new Music Hall, Walter Damrosch conductor. The pro- 
gram was the following : 

March from *‘ Lenore "’ symphony....  .....c.ceeseceesee coceeeeees Raff 
Theme and variations, Austrian National Hymn.... } ERICA she Haydn 
Solo, ‘** With Verdure Clad,” from ‘ Creation”’.... 

Miss Gertrude Franklin. 

Rhapaody Now 2... asa cce ccs sscvcceccsegwessceeccccegee seseveveees Liszt 
Serenade for strings (in D mimor)...... ....6--seee eee nce seeeees Volkmann 


(Violoncello obligato by Mr. Charles Hemman.) 
domes ’ 


Minuet, ‘* Grandma told me all about it"’ 
* The Valentine” 


.Dr. Leopold Damrosch 


Miss Gertrude Franklin, 


Waltz, ** Geschichten aus dem Wiener Wald ” Strauss 


Miss Franklin was in voice and sang the Haydn aria in 
good style. The pretty Damrosch songs she also sympa- 
thetically interpreted. Mr. Hemman played the 'cello obli- 
gato instead of Mr. Hekking in the Volkmann serenade and 
played with considerable taste. 

The fourth young people’s concert will take place on 
Monday afternoon, February 29. 


Former Orchestration of Opera.—Into the operas of 
1779 or 1782, or so late as 1790, wind instruments began 
indeed nearly always to enter. I speak of the operas of 
Vivarelli’s maturer days and by the composers Sacchini, 
Sarti, Bertoni (of whom a splendid dravura air has acci- 
dentally remained in Gluck’s ‘‘Orpheus,’’) Paisiello and 
Cimarosa, who were his own contemporaries; for in the 
works of Jommelli, Piccini and Galuppi, which he still came 
in time to sing, there was rarely more than the quartet of 
strings. If we glance down these full scored pages we 
shall see that the parts of the hautboy, clarionet, flute, 
bassoon, &c., present a large proportion of consecutive 
empty bars; while the horns and the trumpets, which in 
those days gave a savor, the first of the supernatural, the 
second of heroism, merely blare out a few notes three or 
four times in the whole course of the piece. The perma- 
nent part of the accompaniment still consists in violins, 
and the other instruments are merely additional or inciden- 
tal. Thus the voice is never covered by the orchestra ; 
nay, the next remark that we make, in examining these 
operas of the latter half of the last century, is that the 
voice is so often moving alone, unaccompanied, and that 
the songs are full of pauses of points d’orgues. * * * 
If we pass on to examine the opera act by act 
in default of the score, the libretto furnished in any vol- 
ume of Metastasio will answer the same purpose—we shall 
find that the plays differ entirely in structure from those 
of our own century. Except in comic opera, a category 
only then coming into repute, and in which, even in the 
great days of Paisiello and Cimarosa, no eminent singer 


and here, 


principal singers and at the most a trio or a solo with 
chorus. The business of the piece takes place in recitative 
(which in Metastasio’s play is invariably blank verse), un- 
accompanied, that is to say with no accompaniment 
except the chords which mark the modulation and Keep the 
singers in time. This dry recitative, as it was called, goes 
on for pages and pages, either turning into a scene or long 
passage, almost invariably soliloquy or recitative inter- 
rupted and supported by the orchestra, which itself ends in 
a song, or blossoming out directly and without softer 
transition into one of those short lyrics of various 
metres which by dint of rearrangement and repetition 
of words and sentences is turned into the long mel- 
ody, preluded, accompanied, and often summed up by 
the instruments, called an air. The air is followed by the 
instant exit of the singer thereof, for a relapse into dry 
recitative (as we may notice in Gluck’s ‘‘ Orpheus’’) must 
necessarily be an anti-climax ; the air may belong to one of 
several categories, of each of which each principal part 
must contain not more than one.—-Vernon Lee in the 
‘Fortnightly Review.” 


The Nikisch Song Recital.—The song recital which Mrs. 
Arthur Nikisch was to have given on Wednesday afternoon 
a week ago, and which was then unavoidably postponed on 
account of the lady’s sore throat, will now definitely be 
given on next Monday afternoon at 2:30 at Chickering Hall. 
Mrs. Nikisch will be assisted by Master Fiedemann, the re- 
markable young violinist, and by her husband at the 
piano. The program, which is a highly interesting one, 
was printed in these columns two weeks ago. 
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‘HE Braumuller Company will remove on May 1 next, 
T or possibly earlier, to new and larger quarters at 
Nos, 404, 406, 408, 410 and 412 West Fourteenth 
street, a few doors from Ninth avenue. The location 
is particularly accessible, being touched by five lines 
of horse cars, the Ninth avenue L road, and being 
but a few blocks from the very centre of the retail 
shopping district of New York. The change will 
enable the company to cater for retail trade, while 
not in the least interfering with their wholesale busi- 
ness, which has now assumed such proportions that 
the move is advantageous to them in many ways. 


+> ‘ 

R, W. T. CRANE, who, by the way, is to be mar- 
M ried to-day, has been engaged as atraveler by the 
Chicago Cottage Organ Company. Mr. Crane, is 
one of the younger generation of men who, having 
been drilledin many departments and learned by some 
hard knocks that what is és, begins to branch out and 
show what he is really made of. So far this young 
man has an excellent record for honesty, efficiency 
and hard work, and it is a safe venture that his name 
will appear often in these columns coupled with rec- 
ords of his success, THE MUSICAL COURIER’S con- 
gratulations go to young Mrs, Crane, to the Chicago 
Cottage Organ Company and to Mr. Crane himself. 

=+*> 

T a meeting and annual dinner of the Musical 
A Travelers’ Association of England, which was 
held in London on December 30, 1891, it was proposed 
that a fund be started for the benefit of those depend- 
ent upon the men there assembled and for the care of 
the men themselves during illness and in oldage. The 
idea evidently met with cordial approval, for the sub- 
scription thenstarted netted a substantial nucleus for 
an amount sufficient to put the scheme upon a prac- 
tical basis. 

Why doesn’t someone start the idea here? This 
is the age of ‘associations and co-operation—why not 
have the travelers combine for mutual benefit and 
protection ? 

+> 

S was touched upon two weeks ago, the firm of 
E. G, Harrington & Co, has been absorbed by 
Hardman, Peck & Co., the negotiations being com- 
pleted last week, Harrington & Co. was a stock con- 
cern, and Mr, Peck has purchased a sufficient amount 
of the stock to give him the controlling pewer and 
virtually the business entire. As a matter of reor- 

ganization the new officers of the concern will be : 


SO 5a va hak. halle Ride dcdbe coc ctabe soseeeesss Leopold Peck, 
Vice-President +. sb bncde bes (Monbecseonagabesande Charles Sutton, 
I NO os 0a nkaind Attiinbwrienskstgnamiiell A. L. Peck, 


Mr. A. L. Peck is a son of Leopold Peck and appar- 
ently inherits many of his father’s business qualities. 
Mr, E. G. Harrington will be retained as superinten- 
dent, and Mr. De Volney Everett is now on the road 
in the interest of the concern, 

Beyond these bare facts no further information as 








to the future conduct of the Harrington affairs, nor 
how the purchase will affect the other pianos of 
medium grade which Hardman, Peck & Co, have 
hitherto purchased from independent factories, has 
been given out, 

The acquirement of the controlling interest in a 
concern now an individual member of the Piano 
Manufacturers’ Association will, it is presumed, give 
Mr. Peck another vote in that body—a something 
which he will be quick to avail himself, as he rightly 
should, 

=" 

HE W. W. Kimball Company, of Chicago, has de- 
3 cided to engage directly in Eastern trade, by 
sending A. A. Fisher—one of the oldest Kimball 
traveling agents—into Eastern territory, with lines of 
Kimball pianos and Kimball organs to handle on the 
spot. The exact objective point of Fisher's first 
operations is not known, although shipments of Kim- 
ball instruments have already been made from the 
factory. Fisher will probably make New York his 
centre of operations, 
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(6 “\NE thing is sure; trade at the present time 

down here is dull and collections worse. 
Everyday I get surprises when I learn what manu- 
facturers are consigning goods.” So writes a piano 
man who is down South on a flying trip, and he 
writes a great deal more to THE MUSICAL COURIER, 
which editorial discretion prohibits from appearing in 
print. The dealers whose stock is kept well up with 
consigned pianos are not among the regular com- 
plainants heard from in these columns. They appear 
to lay low. 


aad 


RIENDS of Theodore P. Brown, of the Brown & 
Simpson Company, of Worcester (and he has a 
host of them), will regret to hear that his beautiful 
home and its tempting surroundings of comfort and 
culture were all destroyed by fire on Tuesday night, 
January 26, A local report says : 

The house was built about two years ago at a cost of $8,500. Mr. 
Brown estimates his loss on the building to be about $6,000 and the loss on 
his furniture to be $2,000. He has an insurance of $5,000 on the house 
and $1,000 on the furniture, so that it is likely Mr. Brown’s net loss after 
the insurance is adjusted will be about $2,000. 

There was some talk heard about the loss of jewelry and other valuables, 
but Mr. Brown says nothing in the nature of jewelry was lost. All that 
belong to his wife in that line was saved and was not even damaged. 

Mrs, Brown was very fortunate in not losing any of her valuables. 
This morning a diamond ring belonging to her was found on the floor, 
and a valuable sealskin sacque was rescued from beneath a pile which was 
covered by a blanket, and where it had thoughtlessly been thrown. 

Mr. Brown will soon have another home, for he be- 
longs to the type of men who spend no time in re- 


grets but go ahead and repair damage, 





ULL of news this time. There is not, there never 
has been, such a weekly compendium of news 
and information as THE MUSICAL CouRIER. The col- 
lection, assortment and editing of this vast amount 
of material is a labor very few outside of a news- 
paper office can form an estimate of. 
= 
HIS is one way the Oliver Ditson Company, of 
Boston, advertises a choice article: 


_ THE PIANO OF DECKER BROTHERS - 


: stands to-day in the very front rank. Its supe- : 
: riority is universally acknowledged. Step by step —: 
: it has been steadily perfected until further im- - 
: provement is impossible, : 
For $5,000 a better piano could not be :; 
: built to-day, considering solely the in- : 
: trinsic qualities of tone and action. : 
The purchase of one of these superb instruments : 
' marks a red letter day in the musical experience of : 
: alifetime. If you make such an investment you :‘ 
: will never regret it, and no one can possibly ques- °* 
: tion the wisdom of your choice. : 
: We are agents for Decker Brothers pianos and 
: carry a full line in stock, 


N hour spent in the factory of Haines Brothers is 
A an hour well spent even by one who becomes 
weary of inspecting such places, and to whom one has 
come to look like all others, barring some trivial de- 
tails. If one be fortunate enough to have the com- 
pany of Mr. Napoleon J. Haines, Sr., in a trip through 
that magnificent structure on the banks of the Har- 
lem, perhaps no point of novelty will strike him more 
forcibly than the number of matured men at the 
benches who have served for years and years under 
Mr. Haines’ employ. The respectful salutations that 
he receives as he moves about the great rooms, the 
kindly suggestions that he makes here and there, the 
perfect harmony between master and men are re- 
freshing in these times of capital and labor discord. 











EMERSON IN CHICACO. 


HE Emerson piano, which up to date was con- 
trolled by the W. W. Kimball Company of Chi- 
cago in a large section of Western States, reverts to 
the Emerson Piano Company and will henceforth be 
sold direct from the office of the company at Boston. 
The Kimball Company will retain Chicago and 
Northern Illinois and the city of Madison, Wis., but 
all other territory in which Emerson pianos were 
sold by the Kimball Company will now be controlled 
from Boston by the Emerson Company, 

This news reaches us as we go to press, and, in 
fact, we held the presses to get the informa- 
tion before the public in this issue. 

Full particulars next week, 








William Steinway Buys a Railroad. 


HE Steinway and Hunter’s Point Horse Car 
Railroad, which covers the principal thoroughfares of 
Long Island City, with 33 miles of track, leading from 
Hunter’s Point and Ninety-second street ferries to that 
booming part of Long Island City called ‘* Steinway,’’ with 
102 cars and 320 horses, thoroughly equipped, with its 
valuable franchises and real estate, was sold under fore- 
closure at the Queen’s County Court House last Saturday 
at 10 A. M., Mr. William Steinway being the purchaser. 
The price paid was. $75,000, subject to $450,000 of mort- 
gages, all of which Mr. William Steinway holds. It is said 
that within one year that entire railway system will be 
converted into a fine electric road. 








—Mr. George H. Browne, the popular traveling salesman of the music 
house of J. C. Haynes & Co., sailed from New York city yesterday, on the 
French Transatlantic Line LaG , for Europe, on a business 
trip. Mr. Browne, who has represented Haynes & Co. on the road for the 
last 20 years, will visit the capitals of Europe and devote considerable at- 
tention to the musical instrument manufacturing districts of Germany, 
France and Switzerland. He was accompanied as far as New York by 
Mrs, and Miss Browne and Mr. C. C. Williams, of the Oliver Ditson Com- 
pany,—Boston “ Budget,’’ January 24. 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura 












































Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
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THE BEHR CASE. 


Honest Criticism Must Be Upheld. 





HE issue of THE MUSICAL COURIER of January 13, 
T 1892, published a criticism on a particular grand 
piano. manufactured by Messrs, Behr Brothers & Co. 
which has called for more comment and discussion 
than any previous utterance of any musica! journal. 
For the purpose of clearing the befogged atmosphere 
the criticism is herewith reproduced : 

it was expected that the Behr Brothers grand piano played by Xaver 
Scharwenka at the concert of the Philharmonic Society on Saturday 


night would show signs of some improvement in the tone of these instru- 


ments. It ie to be regretted that in these expectations the musical com- 


munity was destined to disappointment, for the tone was exceedingly 
weak and the piano devoid of resonance. Whether these are structural 
\efects or defects in the detail is not an open question, for it is generally 
agreed that the Behr grand as now made is built upon a plan which is in- 
consistent with the laws of acoustics and the principles of piano construc- 
tron 

Everyone appreciates the efforts made by the house to put a good grand 
piano on the market, but all efforts are unavailing when the principle is 
defective. Men have been known to exhaust themselves in trying to fly, 
and men have also been known to exhaust themselves trying to make 
grand pianos contrary to the fundamental laws of the art, for it is an art 


to make a great concert grand piano, 

There is no reason why Behr Brothers & Co. should not be able in the 
future to make acceptable concert pianos ; they have made such a limited 
number of this kind of pianos that it cannot be expected of them at 
present. Their experiences will be of the greatest service to them in their 
coming endeavors, and no doubt the neat concert grands will be more 
available than this has been, which is vastly inferior to the one with which 
Scharwenka was introduced to the people of this city. 


Upon the appearance of this criticism Messrs. Behr 
srothers & Co, immediately made arrangements with 


the editors of the various music trade papers which 
resulted in the publication of a series of slanderous 
and contemptible statements calculated to discredit 


THe MUSICAL COURIER by attributing to its criticism 
venal and corrupt motives. The critical acumen of 
the paper was not questioned, but the motives that 
actuated its conduct were maliciously attacked, 

How much Messrs, Behr Brothers & Co. had to do 
with these statements is left fof them to ponder over, 
as THE MUSICAL COURIER has no desire to argue their 
participation in these publications. On their face 
most of them appear to have been regular full page 
advertisements issued by that house. 

As a reply to these attacks upon the motives that 
actuated its criticisms of a grand piano, THE MUSICAL 
COURIER stated that its editors were under the im- 
pression that a former grand piano of Behr Brothers 
& Co,, favorably criticised, emanated from the brain 
of Paul G, Mehlin. We did not state that Mr. Mehlin 
actually had his physical hand upon the piano during 
ite construction, but that it emanated from his brain 
in the sense that it was a stage of evolution of which 
his brain was the source. 

Mehlin made the first Behr grands, 

The successful building of grands is largely a ques- 
tion of evolution. 

The piano favorably criticised in these columns 18 
months ago appealed to us as a final result in the 
evolution of Behr grands as begun by Mehlin when 
he was stil] a partner in that house. So it appeared 
to us, 

But the question of Mehlin and the Behr grand has 
nothing whatever to do with the case. 

This is the situation: 

THE MusicaL CourRIER published its criticism. 
For publishing this criticism it was immediately a/- 
tacked in full page advertisements of Behr Brothers 
& Co, Its motives were impugned and it was made 
plain by implication that for money in the shape of 
advertising THE MUSICAL COURIER would have pub- 
lished a favorable criticism on this poor grand piano 
of Behr Brothers & Co.'s make. 

Therein exists the injury perpetrated against this 
paper, although there were other papers that agreed 
with this, one among them being the “Sun,” which 
said of Scharwenkaand the same pianc : 


He was cruelly handicapped by the want of resonance of the instrument 
upon which he played. 


There must be a little judicious discrimination ex- 
ercised in studying this interesting situation. Let us 
go into it a little deeper. 

Behr Brothers & Co, have for some years been ad- 
vertising in this paper by annual contract from April 
to April. Last March the contract was again re- 
newed, THE MusicaL Courter has published its 





THE MUSICAL COURIER. 





correspondence on the subject, insides that the con- 
tract is considered in force now. It was mof a quar- 
terly arrangement, for the settlements were usually 
made every six months, showing that it was an annua/ 
contract. To save Behr Brothers & Co, from embar- 
rassment before the Piano Manufacturers’ Associa- 
tion this paper was willing to waive the contract 
provided it was acknowledged. That was all we 
asked, 

In view of this, if THE MusicaL Courter had been 
inclined to speculate with its advertising possibilities, 
if this paper had published a favorad/e criticism, does 
anyone doubt that its opportunities to transact busi- 
ness with Messrs. Behr Brothers & Co. would not have 
been enhanced ? 

Had THE MUSICAL COURIER published a falsehood 
in its reference to the Behr grand, instead of pub- 
lishing the ¢ru¢h, its chances for business with Behr 
Brothers & Co. would well nigh have been irresisti- 
ble. The other music trade papers would not have 
been in it. 

For publishing the “ruth the paper is maligned, its 
revenues from Behr Brothers & Co, cut off, and its 
motives about to be questioned by Star Chamber pro- 
ceedings ! 

Is that the kind of justice the Piano Manufacturers’ 
Association is to dispense ? 

Does the association desire that this paper should 
make money and publish /ies or lose money and pub- 
lish the ‘ruth ? 

Mr. Peck deals in stencil pianos. 

He buys Swick pianos, but does not sell them as 
Swick pianos, 

That is vile stenciling, directly against the theories 
promulgated for seven years by this paper, on the 
strength of which it is read by thousands of individ- 
uals. 

To accommodate itself to “business " is this paper 
to “quash” this indictment for fear that Mr. Peck is 
to bring a charge against it before the association ? 

Do the great piano firms of New York city desire 
this? 

If so, they can purchase this property and have the 
paper conducted under a stencil syndicate; as long 
as its present editors are publishing THE MUSICAL 
COURIER it will denounce the fraud stencil, Peck or 
Swick or anybody to the contrary notwithstanding. 

To revert to Behr. 

The only case Behr Brothers & Co. have before the 
association is the criticism. 

The Mehlin question was provoked by them and 
puts them on the defensive ; the association cannot 
go into an analysis of this aspect of the case, for it 
had no relations with the original criticism. 

If the association is to take up the question of 
newspaper criticism it will find itself out of its 
bearings ; it will have to go into motives ; it will be 
compelled to examine the product criticised ; it will 
be obliged to cross-examine experts and witnesses, 
and it will find itself placed in the same position a 
newspaper is placed in—it will become a critic, and a 
critic who will be widely quoted. 

In addition to all this THE Musica CourRIER, repre- 
senting 50,000 readers, refuses absolutely to have 
itself injured or damaged by aspersion, by implica- 
tion or by false report. According to expert news- 
paper analyses a weekly paper averages five readers 
to each copy. This paper averages more, because its 
constituency consists largely of music deaiers and 
libraries, schools, conservatories, teachers, who have 
many pupils, and other places where readers congre- 
gate, and, consequently, a low estimate gives us from 
50,000 to 75,000 readers a week. 

To these we owe a tremendous responsibility, the 
extent of which is thoroughly realized in these offices, 
and the obligation is so great, so vast and compre- 
hensive, that it frequently inspires a religious fear 
that something might inadvertently appear in these 
columns which would injure an innocent person— 
every possible device being resorted to to avert and 
avoid this. 

To this army of readers this paper owes a great 
debt—the obligation to print the TRUTH. 

The moment our readers could be led to suppose 
that any individual, any firm or any association or 
anyone outside of the staff of this paper controlled 
its reading columns or its criticisms—from that mo- 
ment this great property would be absolutely worth- 
less, 

It would, of course, be worthless as an advertising 
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| medium; it would be be worthless as a critic ; it would 
be worthless as a newspaper. 

It seems to us that the Piano Manufacturers’ Asso- 
ciation was not established to enter into any schemes 
to aid individual enterprises at the expense of its own 
good name, If it will continue to consider the cases 
now before it, it will open the door to a whole lot of 
grievances of individuals against newspapers; it will 
make itself a medium to advertise any member who 
may conspire with a cheap music trade editor to get 
up a “sensation ” (and thereare a number of these who 
will retire to a little room of any Broadway hotel and 
take $50 cash to arrange a write up or write down) ; 
it will find its time consumed by small personal mat- 
ters instead of such great subjects as strikes, freights, 
pitch, warrantees, agencies, territorial rights, com- 
missions, catalogue prices and discounts, insurance, 
credits, instalments, wages, &c. 

And after all is the association to act as a judge in 
any instance? Suppose one of its members, after an 
appeal, is of sustained’ by the association? Sucha 
situation is certainly within the range of possibility 
when a newspaper controversy is the basis of a com- 
plaint. Suppose the member or firm is o¢ sustained 
by the association? How dangerous the situation 
looms up when one begins to study it! The asso- 
ciation cannot go before the world, and proclaim in 
advance that it will decide only in favor of its mem- 
bers as between one of them and a newspaper. Sup- 
pose, instead of deciding against the newspaper, it 
decides against the member ! 

Besides this, another and a still greater question 
arises. Does the association desire to be repre- 
sented before the civilized community by a number 
of insignificant, poverty stricken trade sheets repre- 
sented by impecunious editors, subject to any kind of 
pecuniary influences, or does it want a newspaper 
conducted on a broad, liberal and independent basis, 
to which every member can point with a certain feel- 
ing of assurance that no other trade has a greater and 
more dignified journalistic representative ? 

If the association is in favor of a broad and states- 
manlike program it can now demonstrateit. Messrs. 
Behr Brothers & Co, and Messrs, Hardman, Peck & 
Co. have alréady secured an enormous amount of ad- 
vertising out of the association. And why? 

Because the one firm put a bad grand piano into 
the Philharmonic concert, and the other advertised 
crests and coats of arms to which it had no moral or 
ethical right. 

How much longer is the association going to per- 
mit this abuse of its aims and purposes to continue ? 


Wissner, 

SUAL QUALITIES.—The Wissner pianos, 
U made by Otto Wissner, 296 and other numbers Ful 
ton street, Brooklyn, are endowed with all those qualities 
that are usually found in a modern medium grade, thor- 
oughly well constructed and reliable and durable upright 
piano. 

DIsTINCTIVE QUALITIES.—But, in addition to these, the 
Wissner pianos are particularly strong in certain points 
that give them advantages over most instruments in their 
line of competition. This is clearly manifest to any judge 
of pianos who will examine the new Style 5 Wissner piano, 
now ready for the market. 

The distinctive qualities and the very qualities that will 
advance the sale of this style are large, round tone, sing- 
ing quality developed to an unusual degree, sympathetic 
touch, beauty and solidity of case work. Now, the way to 
back up this opinion of THe Musica Courter is for piano 
dealers and those interested in pianos to visit Wissner’s 
factory (20 minutes by elevated road from Union square), 
and investigate this piano and see and hear for themselves 
whether this is so. 

It will be found just as stated in these columns. This 
opinion will be indorsed by anyone who will examine this 
new, large, Style 5 Wissner upright—a piano full of the very 
qualities so much sought by intelligent dealers and wide- 
awake salesmen. 


—R. C. Forbes, the piano and organ dealer, of Waterbury, Conn., is 
doing a good trade in Mason & Hamlin pianos and organs, He is at pres- 
ent at work qraccing a concert for Wm. H. Sherwood. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 
MANUFACTURED BY 


WATERLOO ORCAN CO, Waterloo, N.Y. 


G@™ We invite correspondence from — in localities where 
we are not represented 
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STEINWAY 


Smith & Nixon 


HIS paper is the first to announce that negotia- 
tions have been concluded that transfer by 
purchase all the stocks of pianos of the M. Steinert 
& Sons Company, at Cincinnati, Indianapolis and 
Louisville, to the firm of Smith & Nixon, who now 
control the Steinway pianos in the former territory 
of the Steinerts, embracing the States of Ohio, In- 
diana and Kentucky. 

The large trade of the Steinert Company herein 
the East necessitates the concentration of all their 
forces in this section of the country. 

The firm of Smith & Nixon—H. W. Crawford, J. G. 
Ebersole and J. Llewellyn Smith—is one of the 
greatest firms in the piano trade in the United States, 
and in attaining the representation of the Steinway 
pianos it has reached the acme of its present possi- 
bilities. 

One of the fundamental principles of the house is 
the building up and development of those with whom 
they co-operate, instead of exhausting them. It is 
owing to this principle that a large number of firms 
in the piano trade in the Ohio Valley and up to the 
lakes have gravitated to the great Cincinnati house, 
and many others will find it to theiradvantage now to 
associate their destinies with Smith & Nixon, 

With the line of pianos now at their command they 
will be able to supply all demands and gratify all 
varieties of taste. Their field of operations is im- 
mensely broadened, and their opportunities for a stil! 
greater and more extensive trade are enormously ex- 
panded. 


PEASE IN CHICAGO. 





HE changes that have taken place in the various 
piano interests of this country since this year was 
ushered in are kaleidoscopic and have followed so 
rapidly that surprises hardly give time for recovery 
from surprises. 

An absorbing topic of conversation during the 
young days of this week was the establishment of a 
permanent distributing depot by the Pease Piano 
Company in the city of Chicago, under the manage- 
ment of Chas. MacDonald, Mr. MacDonald has for 
12 years past occupied a responsible and confidential 
place with Estey & Camp, of Chicago, and his ad- 
vancement to this new managerial position will permit 
him to give full sway to the capacities he has for 
handling the wholesale piano trade tributary to 
Chicago. 

In this direction his experiences and opportunities 
will be of the greatest value to the Pease piano and 
will have a far reaching effect upon the future of that 
instrument throughout the country, for the Chicago 
warerooms and headquarters of the Pease Piano Com- 
pany will help to bring into bold relief the many re- 
cent improvements made in these instruments, and 
give the Western trade a better insight into the style 
and character of the Pease piano of the modern type. 

Mr. MacDonald 1s in the city, engaged in familiariz- 
ing himself with the factory methods of the Pease 
Company and assisting in selecting the preliminary 
invoices of pianos to be shipped to Chicago. Our 
Chicago letter to-day gives details of the new move 
and we desire to add our hopes that this venture will 
fulfill all the expectations of those engaged in it. 





FROM AN ADVERTISER. 


Orrice or THe Hossie Music Company, 
Generar Deacers in PIANOS AND ORGANS, 
Roanoke, Va., January 26, 1892. 


Musical Courier, New York City: 

GENTLEMEN—You will please discontinue our ad- 
vertisement for a tuner and repairer which was in- 
serted in your paper by Messrs. Kranich & Bach, as 
we have received quite a number of letters sufficient 


to select from. 
We confess we are surprised at the large territory 





from which these applications came. We have some 
from every State in the Union. We have several 
from New Hampshire and anumber from Texas ; also 
a few from the Pacific Slope. Your paper must in- 
deed be valuable as an advertising medium to manu- 
facturers, as whoever advertises in it must be known 
and read of by the entire music trade. 

As you know us personally, you know we are not 
given to flattery’; you know this is the truth, and the 
whole truth, and we have not had to exaggerate the 
least in making the above statements; in fact, we 
could not begin to tell you all the results from this 
advertisement without becoming tedious. 

Wishing you continued success, we are, 
Very truly yours, 
HOBBIE Music COMPANY. 
Dictated by J. D. Hosier. 








IN TOWN. 
panei 

Foe the visitors to New York during last week 

and among the callers at our office were the 
following named gentlemen : 
TRF s Be Whe sORr ee deccccccescces ceGheeens Chicago, Ill. 
Mr. E. F. Droop.............+++++e0++.. Washington, D.C, 
BPPGi'G. Giete iii ee ee i Ewing, Mass. 


MFT. Vii CURR os Sis cea ee Chicago, Ill. 

Wr! 1: Canter | Je Pailadelphte, “ih 
Mr. James S. Cumston..,,..... 000020 00- Boston, Mass. 
Mr. J. G. Ramadell...... 2.1022 secccesss Philadelphia, Pa. 
Mac Colvin Whitney... cssecccccesssinuges Norwalk, Ohio, 
Fred P. Stieff........ Secaetecce eoeeee.. Baltimore. 

PG PORGU. ViVevievesvciesees Jeeves et Amsterdam. 
John Fea.scese...cccceceesees dele on 600% Amsterdam, 

Me, Os Ac Mitel 5... 0i 0 siks cic ceiaeises . Boston. 

He W,. Cromford... ore sicy e's oes op severe de Cincinnati. 

Te Mie ONUONDs v's vs d veh ss dontl cheatene Cincinnati. 

M. Steinert.....-0.0+. ae spine ancitnt eae New England. 
My Bheinerhe ss... .pecicesccrmcccccoevers New England. 








Stockholders’ Meetings. 





Freyer & Bradley Company. 

The stockholders’ meeting of the Freyer & Bradley 
Company, of Atlanta, Ga., was held at Marietta, Ga., on 
Wednesday, on account of the illness of Mr. Freyer, who 
resides in the latter town. Mr. James H. White, represent- 
ing the Wilcox & White Organ Company ; George H. Zincke, 
representing Kranich & Bach and R. S. Howard, represent- 
ing the New England Piano Company, all of whom are 
stockholders, were expected to reach Marietta, via Chatta- 
nooga, to attend the meeting. 


Prescott Piano Company. 

The annual meeting of the Prescott Piano Company 
was held lastfevening, and the old board of directors, con- 
sisting of H. J. Crippen, Geo. D. B. Prescott, W. D. Thomp- 
son, F, P. Andrews, and J. Howard Stannard, were unani- 
mously re-elected. At a subsequent meeting of the direc- 
tors on the same evening the following officers were elected: 
H. J. Crippen, president ; Geo. D. B. Prescott, treasurer, 
and J. Howard Stannard, secretary. 

The report of the directors showed a gain of 35 per cent. 
in business in 1891 over 1890, and the company was shown 


to be in a very prosperous condition. 


* 
- > 


Mason & Hamlin Organ and Piano Company. 

The annual meeting of the stockholders of the 
Mason & Hamlin Piano and Organ Company was held on 
Wednesday, January 27, 1892, at 12 o’clock noon, in Mason 
& Hamlin Hall, 154 Tremont street, Boston, Mass., for the 
election of officers, and the following were elected for the 
ensuing year: 

Edward P. Mason, treasurer. 

Directors—Edward P. Mason, John P. Richardson, Henry 
Basford, James Hollyer. 

Secretary-—Henry Basford. 

Clerk—A. H. Foucar. 

A meeting of the directors was held immediately after 
the above and Edward P. Mason elected president. 

The annual meeting of the Wilcox & White Organ 
Company was held on January 25. A dividend of 7 per 
cent. was declared and the officials expressed satisfaction 
at the condition of the business. These officers were 


elected : 


President—James H. White. 

Secretary—F. E. Bemis. 

Treasurer—J. H. White. 

Assistant Treasurer—F. E. Bemis. 

Superintendent— Howard White. 

Directors—I. C. Lewis, O. B. Arnold, H. K. White, George H. Wilcox, 
J. H. White, D. P. Wilcox, G. P. Davis, Hartford; E. H. White. 





Dull in Maine. 


[From the Boston office of Tue Musicat Courier.) 


T is acknowledged that in no other State in 

the Union has the piano and organ business been so 

persistently dull during the past dozen or more years as 
in Maine. 

There must be a reason for this sad state of affairs, and 
the remedy does not lie with the residents of the State 
either, if I may depend upon the knowledge of Maine’s 
musical affairs which I have acquired by the closest asso- 
ciation during the past 20 years. In one city alone, within 
a period of 12 years, seven distinct concerns have started in 
business, run along a year or more and retired either in 
disgust, insolvency or both. 

Now Maine is not, from an artistic standpoint, so far in 
the rear of other States. On the contrary, it more than 
holds its own with the average. It is doubtful if any cities 
in the United States have more or higher musical cultiva- 
tion than Portland, Augusta, Bangor, Waterville or Lewis. 
ton, according to their population, 

The people do buy pianos, organs and musical merchan- 
dise, but will not buy of local agents asa rule. Why? For 
no other reason in the world than because they are tired of 
being swindled by unscrupulous agents of the cheapest 
piano manufacturers in the country. 

Not many days since I talked with one of these retired 
agents. He had represented one of the aforesaid woven 
wire mattress piano makers. I said, why do you represent 
such a fraud, and he replied that it was next to impossible 
to induce a farmer to put more than $200 into a piano ; 
therefore he forced the cheap piano upon him, as the far 
mer never knew the difference, and the margin of profit 
was broader. Asa natural consequence the customer has 
grown to distrust the agent and transfers his patronage to 
the manufacturers’ headquarters in Boston or New York. 

Trade Notes, 

Mr. George S, Cheney, manager of the Estey House, has 
recently returned from a business trip through Maine. He 
reports the prospect of a decided improvement in the con- 
dition of the music trade in that section. 





. 
. * 

Steinert Hall is rapidly growing in favor as one of the 
best small halls for concert purposes in the city. The 
present has so far proved its busiest season. 

+ ” * 

Chandler W. Smith, than whom in the retail piano trade 
few men are better known or better liked, is as enthusiastic 
about the bright prospects in the piano business for 1892 as 
he is confident that a certain young Democratic leader of 
the Hub is one of the greatest men now living. Mr. Smith 
is a man of decided opinions, and as his opinions are 
backed by good judgment his views in regard to the trade 
are doubly valuable. Ham, 

Boston, January 30, 1892. 





Atlanta’s Music Trade. 


MATTER of much comment among visitors 
A to this city is the large number and the unusual high 
standing of the music houses here. A stroll through the 
various elegant warerooms, filled with all the leading 
pianos and organs, in fancy woods of al! kinds, leads the 
visitor to think that he is in one of the large Eastern cities. 
A glance at the list of dealers will convince anyone of the 
solid standing of the Atlanta music trade. 

With the well-known old firm of Phillips & Crew (new in- 
corporated) at the head of the list, we have the Estey 
Organ Company, The Eyeyer & Bradley Company, §, P. 
Richards & Son, V. T. Barnwell, C. Templeton, Scott & 
Young, C. T. Wurm, Miles & Stiff, and the Atlanta Piano 
Company. This is a city of about 100,000 people, of whom 
40 per cent. are negroes. We have ten large, strong houses 
selling nearly every well-known piano and organ and carry- 
ing stocks of small musical instruments and sheet music 
not surpassed south of Philadelphia. Competition is strong, 
often very bitter, and every sale is hotly contested, For 
this reason it is said by many traveling music men that 
instruments are sold for less profit here than in the East or 


West. 


—Mr. Nahum Stetson, of Steinway & Sons, left for Chicago and the West 
on Sunday, to be gone about eight days 

—J, Lester, who sells lots of Wegman pianos in Iowa, recently spent a 
few days at the big factory of Wegman & Co. at Auburn. 

—S, A. Ward, of Newark, N. J., is having a good trade with Hardman, 
Emerson and Shoninger pianos. We are so informed by a gentleman who 
is thoroughly acquainted with the trade affairs of Newark, and who tells 
us that Ward made a large amount of money in 1891, Good! 

~The Bullock Music House at Jackson, Mich., so favorably known to 
the elder generation of piano and organ manufacturers, is to be rejuve- 
nated under the intelligent management of Mrs. Josie Bacon-Hough, who 
for a long time has been the real head of the establishment, The build 
ing is at present undergoing a thorough renovation, 

—Cory Brothers, of Providence, have removed to a new building—the 
Gaspee—and now have one of the most attractive piano and organ estab- 
lishments in the East. The ground floor is 50x140, They carry the 
Knabe, the Emerson, the New England, the Kranich & Bach, the Hallet 
& Davis and the Stultz & Bauer pianos. Their organ line embraces the 
Mason & Hamlin, Loring & Blake and Chicago Cottage. 
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The Musical Courier. 


REMOVAL. 
19 UNION SQUARE, WEST. 


EFERENCE was made in last week's issue to the 
R great Union square fire that so nearly destroyed 
the offices of this paper, and the story of the rescue 
was briefly told, Since then the walls of the burned 
Spingler Building that were left standing have been 
condemned, and it has become necessary that THE 
MUSICAL COURIER should change its location for the 
first time in some 10 years, 

The new address will be No. 19 Union square, west. 
This buiiding has been recently rebuilt and enlarged, 
and affords one of the most desirable office structures 
in the neighborhood, It is supplied with an elevator, 
steam heat, gas and electric light and all other mod- 
ern improvements, It is located on Union square, 
one door above Fifteenth street, and the offices of 
THE Musicat Courier will occupy the second floor, 

Here will be the business offices, the music edi- 
torial and trade editorial rooms, the private office, 
stenographers room, &c., and from 19 Union square, 


west, THE MusIcaL Courier will continue to be 


issued every Wednesday, with the subscription price | 


remaining at $4 per year, 


It is hoped that by the time this paper is in the | 


hands of its readers the unavoidable inconven- 
ience and annoyance of the removal of a newspaper 
plant will have been overcome, and a cordial invita- 
tion is herewith extended to all interested to call at 


the new quarters, where they will be made welcome. 


THE CONOVER. 


R. GEO, W. TEWKSBURY and Mr. H. M., Cable, 
M of the Chicago Cottage Organ Company and 
the Conover Piano Company, spent the greater part 
of last week in this city, chiefly on matters pertain- 
ing to the future of the Conover piano, 

The new factory in Chicago, which is to be the in- 
dustrial seat of the new company after the expiration 
of the lease here on May 1, was occupied on Monday, 
and active preparations have been begun, under the 
personal supervision of Mr, Frank Conover, for the 
preliminary work connected with the multifarious 
arrangements of details so essential to a complete 
outfit in a first-class piano manufacturing institution. 

The Conover piano factory of Chicago is planned 
upon the principle of a model institution in which 
the highest ideals of piano building are to be pursued, 
No money will be spared to follow in the superstruc- 
ture of this basic plan, and every opportunity will be 
sought to conduct the system so that no possible ad- 
vantage connected with high grade piano manufac- 
turing will be missed by anyone looking through the 
Chicago Conover factory. 





Estey Benefit Association. 
HE Estey Organ Company Benefit Associa- 
tion is now fully organized. Last Saturday Colonel 
Fuller called a preliminary meeting at which G. A, Hines 
was named as the member of the executive committee ap- 
pointed by the company, and the employés chose P, F, 
Connors and Jerome W. Knight as the other two members. 
E. L, Cook offered two resolutions, to the effect that the 
fiscal year shall begin on the first day of January, and that 
in case of a vacancy inthe executive committee it shall be 
filled by the company and the two remaining members of 
the committee. It was also voted that no amount less than 
$1 should be received for the fractional part of a year. 
These resolutions were incorporated as part of the resolu- 
tions published last week. 

A permanent organization was effected on Wednesday, 
when Colonel Fuller was chosen chairman, George A. 
Hines read the minutes of the preliminary meeting, which 
were unanimously appreved. The permanent committee 
was formed as above, consisting of Messrs. Hines, Connors 
and Knight. The rules prepared by the committee for 
their guidance were then read, and after some discussion 
it was voted as the sense of the meeting that the commit- 
tee should add this rule: That no benefit shall be received 
for an accident received while in a state of intoxication or 
while engaged in an unlawful or immoral act. It was also 


voted that the executive committee should call a meeting 
of the reinsured at the close of the year for the purpose of 
considering the perpetuity of the organization, and, in the 

| event of a favorable conclusion, for the formation of an 
executive committee for the ensuing year. The workmen 

| have generally availed themselves of the opportunity for 
joining the organization.—Brattleboro ‘+ Pheenix.”’ 


A. B. CHASE IN KANSAS CITY. 





VIDENCE of the earnest intention of G, W. Strope 
& Co.,of Kansas City, to push their piano business 
to its utmost limits under the most attractive influ- 
| ences is exhibited in their acquisition of the A. B. 
Chase piano for that city and surrounding territory. 
This is truly a most important move and will add 
vastly to the opportunities of the Strope firm, for with 
the A. B. Chase piano they will be able to appeal to 
the highest and most cultured musical and artistic 
elements in their community, and the appeal will not 
be in vain, for every musician or person endowed 
with a musical nature or temperament will gravitate 
back to an A, B, Chase piano after hearing one or 
playing upon it. 

There have been many evidences in the whole sys- 
tem of managing his affairs since re-entering the 
piano business that George W. Strope really means 
‘‘ business,” with a double forte accent on the word, 
but the best evidence of his intention to go ahead is 
shown in the negotiations that brought about his rep- 
resentation of the A. B, Chase piano. 


| 


E cull the following lines from a letter just at 
hand from an American gentleman at present 
| sojourning in Europe: “ Weekly I get a good square 
meal of valuable information from THE MUSICAL 
COURIER, so that Iam ‘onto’ what is occurring in 
the trade in God’s chosen land.” 
| Soit goes. From all points of the compass comes 
|similar information that this, that or the other 
‘traveler looks to this pabulum for the necessary 
| knowledge to keep in touch with the movements of 
the trade. While this is pleasing for the editors of 
| THE MUSICAL CouRIER to reflect upon, it is purely a 
question of reciprocity. We give more than we 
| take from all these many correspondents, Ergo, if 
| you want to keep posted, whether in British Columbia 
|or Australia or even Brooklyn, subscribe for THE 
| MUSICAL COURIER, 








| ¥ F trade is dull, salesmen of this and other cities, do 
| I not lose your courage or equanimity. There are 
| better times coming. They are always coming, have 
|always been coming, and always arrive sooner or 
‘later. While waiting for the customers who may be 
| wary or timid or indifferent, do not sit down and 

think unpleasant thinks, but keep your nerve up and 
| courageously wait. Or, better still, if the buyers do 
not come to you, go you unto them, and by persuasion 
and gentle device draw them into the fold. In these 
days a family without a piano must not be left in 
ignorance of the pleasure derivable from this favorite 
instrument. It is your mission in life to find out 
these benighted people and convince them of the 
error of their ways. 

It may be true that everything comes to him who 
waits; but when you are tired waiting button up 
your resolution that it escape not, and go out into 
the highways and byways and invite themin. It is 
an act of kindness as well as one of profit to educate 
unbelievers or unthinkers, as it were, and your reward 
will come when the check is paid in, or the instal- 
ment sheet placed on record—an act worthy not 
only of emulation, but praise. 








Mechanical Instruments. 





“ Musicus” Replies. 
Editors Musical Courier : 

OUR paper, dated January 27, publishes a let- 
ter signed ‘‘Timbre,’’ which is headed ‘Reply to 
Musicus.”’ I read it over carefully and then counted the 
lines and found that there were 77 lines in the ‘‘Timbre”’ 
article and only seven lines that could be looked 
upon as any kind of *‘Reply,”” the balance—7o lines—con- 
sisting of a series of questions and answers attacking me, 
but not replying to my technical exposition of the musical 

worthlessness of mechanical musical instruments. 
I may be a rogue, a saint, a politician or musician ; I 
might be a Caucasian or a Chinaman ; good, bad or indiffer- 
ent; but all this has no relation whatsoever with what I 








prove in a logical and technical article on a concrete sub- 
ject. ‘Jumping on” me does not reply to my accusations 
which, in seriatim, 1 make in your issue of January 20, 
proving, point after point, that mechanical musical instru- 
ments are artistically worthless. Hence I do not compre- 
hend why ‘‘ Timbre” should call his letter to you a ‘‘ Reply 
to Musicus.’’ I have thus far read no reply to my charges. 
Musicus. 


—— = —_ 


Announcement, 


Orrice or THe H. M. Brainarv Company, f 
Cievecanp, February 1, 1 


To the Public: 
E beg to announce that we have this day 
sold our entire stock of sheet music and books to 
Mr. James Baker, who will continue the business at 217 and 
219 Euclid avenue (next east of our present store), and for 
whom we solicit a continuance of the liberal pat: snage so 
many years extended to us. Mr. Baker isa musician of high 
standing in the East, and of more than ordinary business 
ability, and we can introduce him to our friends and custo- 
mers with every confidence. . 

We shall devote our entire time and capital in the future 
to the piano and organ business, continuing to represent 
the same leading makes which have been our specialties 
for some years. Respectfully, 

Tue H. M, BRatnarp Company, 
211-215 Euclid avenue. 


N. B.—Remittances and settlement of all accounts to 
February 1, 1892, should be made to us. We also assume 
all obligations to that date. 





The Trade. 


—I, W. Gibbon, musical instrument dealer, Fremont, Neb., has failed. 

—Fisher & Ogden have opened their new music store at Oneonta, N. Y. 

—F. M. Hulett, of Pottstown, Pa,, has opened a mustc store at Tama- 
qua, Pa. 

—Gaun & Homler open a piano, organ and sewing machine store at 
Lock Haven, Pa. 

—rehmer Brothers’ music store at Rutland, Vt., has been removed to a 
new, large building. 

—C. W. Edwards, of Reading, has rented a large piano wareroom for 
his Pottstown branch. 
—Yohn Brothers, of Harrisburg, Pa., have opened a branch store at 
Shippensburg, Pa. , 
—D. C, Whitehill, the Brookville, Pa., piano man, intends to open a 
branch store at Dubois, Pa. 

—It is said that F, S, Gr It, of Readi 
Kelimer pianos a month in that town. 

—Giovanni Paloschi, for 58 years in charge of the musical department of 
the celebrated house of Ricordi & Co., Milan, is dead. 

—J. C. Spring, the active piano and organ man at New Britain, Conn,, 
has rented a new and extensive wareroom, 


ig, Pa,, is selling 8 to 10 





—Irving J. Long, who has the largest music house at Salem, Va., sells 
the Decker Brothers, Lindeman & Sons and Chase Brothers pianos, and 
does a large trade in Chicago Cottage organs. 

~W. B. Lincoln & Co., of New Bedford, Mass., have, besides their 
lines of pianos and organs, a pl line of ical merchandise and 
sheet music, and purpose to make their establishment the musical head- 
quarters of that city. 

—Every man finds his level in the commercial world if he but lives long 
enough, “Ed.” McEwen, now with Chickering, seems to have found 
his, and it's on a higher plane than most people expected he could work, 
He has turned out to be one of the most successful retail salesmen the 
house has ever employed, and that is saying a great deal, 

Wy surae—4 first-class piano salesman who has large experience in 
New York city and vicinity, Address ‘Hustler K.,” care of 
Musicat Courier, 19 Union square, west. 
—Patents granted December 8, 1891 — 





Music holder .....--.-.-+e+000+ Bs Be BROT 050s ccccvedcnscs No, 464,512 
Organ pipe clutch.........+.+++++ F, W. Hedgeland............. ** 464,987 
Organ keyboard, folding.... ....F. W. Hedgeland............. “ 464,086 
| Ren pecampere Pier ere ery. Te: C, CoeeRebaiss vines isa os kde “464,553 
Violin tuning pin.... ..+++...-++ J BORTIAGR s: 0. 2 c0ccccpnises “ 464,912 
Patents granted December 15, 1891— 
Music leaf turner..............+++ We PE. ari seve censiees ** 465,324 
Organ pedal... .........eeecbeeee Bio Leela. 666565 ose tes “ 465,279 
Organ pipe ......6.56+ eereareees 3, Selpweerteee in. de eserancts “* 465,390 
Piano agraffe.............0+-s00s Bp PERL ao Ss caecscee. vous 464,904 
Piano frame...........0..sssseees cS § ares eer “464,902 
Piano framing...............+++: Pg ORO Perret Ter tee ** 464,908 
ee er a DN, chins wantas ‘vans ah * 465,208 
Patents granted December 22, 1891 : 
Musical decanter........... ..-. MESS doe Geen bese cxsenid 465,795 
Musical instrument... .......... WAR OB ibd. 2 555 d6 68 50% “ 465,761 
Musical instrument.............. Fin Pc POI adn. 200 08h annre “ 465,487 
Musical instrument.............- Big GK cassnden vce yesccetes ** 465,490 
PIARG QOUOR.. . oct si cccte veces PORES OME ccivediieves doce “ 465,404 
Piano tone regulator....... .... Ee Wass Bad 5- inj eee babes ** 465,506 
Piano, upright........--.-+.0+0++ Aer ERs wsine Seene's:.e8ees ** 465,506 
Designs ; 
Piano leg, grand............. «++ WW. Bigdee so. i i.5. i. “21,247 
Piano leg, grand .............+5+ oe Ae “ 21,948 
Patents granted January 5, 1892 ; 
WORD .0.60 icocediesd covesteteste She Ws Bek bs 0s dee cete ess * 466,498 
UND. cs 56 cc aptisebictnsennn teal A. H. Hastings............... ** 466,346 
Violin key... 2) sissctevevesesces eee error ery ** 466,347 
—Patents granted January 12, 1892: 
ORE os ches cwevtkerdeet cicede A NEI, 26. cincutnerssse * 467,132 
Musical instrument.............. BR. Phillippe... . 006s .. “* 466,907 
Musical instrument....... ...... Li. A. Subers. .....0..-cesesees “ 467,061 
—Patents granted January 19, 1892 : 
Tuning instrument,........... .. M, Schlittenbauer.... ...... “467,208 
CL, seek d cv skcens canbe Reb eed G.W. Seribaer............005 467,337 
Musicturner... . 0.0... ceeeseees John H, Terhune ........... * 467,211 
BO GN ous. cece aacveaneare De MENS cri dvackssssdquncaaus “ 467,485 
SEI... . skkevnetee sheen Acts + sesadvapnctnenss “467,388 
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HARDMAN AND ROYALTY 


——__-+»—____— 


Peck’s Practices Condemned by the 
English Music Trade Papers. 


HE attention of the Piano Manufacturers’ Associa- 
T tion is called to the following editorial in the 
“London and Provincial Music Trades Review” of 
January 15, the italicized portions being marked here: 


A useful discussion has taken place in the columns of our esteemed con- 
temporary the * American Art Journal" in regard to the right of Ameri- 
can subjects to use the British royal arms, It seems (or at any rate it is 
alleged) that the highly respected piano manufacturing firm of Hardman, 
Peck & Co, have used the royal arms, their contention being that inas- 
much as their British agents are Mesers. Marr & Co., of Aberdeen, who 
are royal warrant holders, they have a right to use the arms in question. 


So far as the United States is concerned we are not aware whether there 
is any force, further than public opinion, to prevent the use by any honor- 
able firm of the royal arms of Great Britain or of any European state. 
Indeed, considering the extreme republican ideas claimed for North 
America—so extreme, indeed, that it is alleged every European piano 
upon arriving upon republican soil promptly goes to pieces, solely, of 
course, for patriotic reasons—it is difficult to understand the reason that 
would induce any American manufacturers to adopt the degrading badge 
of an effete monarchy. In England the case is different, for the Queen 
(for many reasons which need not just now be discussed) yet reigns, and 
by the patent act of 1886 it is provided that any person who, without the 
authority of Her Majaty or other royal personage, assumes the royal 
arms in such amanner as to be calculated to deceive is liable toa fine, 
Mesers. Marr clearly are entitled to use the lion and the unicorn, because 
they are purveyors of musical instruments to Balmoral and are holders of 
the royal warrant ; dwt that, af course, does not confer a similar right 
upon thelr principals in the United States, We have already more than 
once explained the law on the subject,and in April last we likewise 
printed a list of the royal warrant holders in the music trades, These 
and no others, ave entitled to use the royal arms. 


If there be any glimmer of doubt in the minds of 
any member of the executive committee or the asso- 
ciation at large as to the justice and propriety of the 
comments of THE MUSICAL COURIER upon Mr. Peck’s 
justification in using the royal arms and other crests, 
the above, which comes from one of the most re- 
liable of the English trade papers, should put it out. 

It were idle to rehearse the case again in detail, 
but a careful or even a casual rereading of the ar- 
ticles concerning Hardman, Peck & Co, and their 
claims for recognition on the basis of royal warrant 
holders will reveal that the attitude of this paper has 
been one marked by independence, dignity and a de- 
cent regard for its readers and advertisers, It is sup- 
posed that the case is yet to be argued before the ex- 
ecutive committee, and if the suggestions made in 
these columns some weeks ago be taken, if Mr. Peck 
be kept down to his case—a charge of attempted ex- 
tortion and malicious attack—if he be kept strictly 
within that line and be not allowed to spread his 
lesser claims before the board, he will retire from the 
meeting a very much disgruntled man. 

He has received sufficient advertising already from 
the importance given him in according an investiga- 
tion, and it behooves the gentlemen who are con- 
ducting it to see that he does not gain an advantage 
in a manner they least expected when they started 
on the matter, Mr, Peck and some other hot headed 
gentlemen may look upon the continued expression 
of these views as in the above paragraphs in the 
nature of a personal attack, and that idea is here 
spoken of so that any such intention may be openly 
disclaimed, 

Personally THe MusicaL CourRIER has great admira- 
tion for Mr, Peck's many good qualities as a business 
man-—dqualities that, however people may view them 
ethically, have nevertheless brought to him fame and 
fortune. Mr, Peck's intense activity has brought him 
to the fore in a line of business which he entered un- 
acquainted with and at the time of life of a matured 
man, He has pushed, and schemed, and worked, and 
planned until now he has built up from an insignifi- 
cant concern a representative business institution, 
and he has done this with his practical business 
brains. He looks upon the selling of pianos as a 
matter of ‘business; he looks upon THE MUSICAL 
COURIER as a matter of business; he looks upon the 
association as a matter of business, and he wants and 
is entitled to all he can get out of any of these things, 
but, like most active men, he will at times overstep 
the mark, 

This he has unquestionably done in the attempt to 
create the impression that his concern holds royal 
warrants from the Queen of England, the Prince of 
Wales, &c., by the publication of the crests and coats 





of arms which accompany the genuine documents. 
Mr. Peck did not go into that idea innocently; he 
cannot plead ignorance, because he was officially 
warned by this paper that he was committing an 
error, 

If Mr. Peck should find someone in Paris who could 
induce the President of the French Republic to allow 
himself to be “ supplied " with a Hardman piano and 
Mr. Peck should so announce the fact, he would be 
perfectly right and to be congratulated upon what- 
ever honor the transaction would reflect upon his 
wares, But, if not content with this, Mr. Peck should 
print the announcement broadcast and have in his 
advertisements a cut of the Cross of the Legion of 
Honor, he would be but repeating the error he has 
made with the insignia of British royalty. 

So far as THE MUSICAL COURIER is concerned it 
may be well to again call attention to the dates of its 
articles against Mr. Peck's practices, and to the fact 
that at the time of the exposition Hardman, Peck & 
Co, were advertisers, the card being withdrawn only 
after Mr. Peck found he could not purchase THE 
MUSICAL CourRIER's editorial opinion, 











IVES & POND TIMEPIECE. 
(If you'll look hard and long enough, you’ll hear it 
strike.) 


CILDEMEESTER & KROECER. 


> 





HE following is a copy of a letter mailed to a 
dealer by Gildemeester & Kroeger on January 9; 
* * * We presume you have observed in the music 
trade journals that Mr. P. J. Gildemeester has retired from 
the managing partnership with Messrs. Chickering & Sons 
and united his interests with the long established firm of 
Messrs. Kroeger & Sons, now known as Gildemeester & 
Kroeger, It is the purpose of the new alliance to produce 
pianos of the highest degree in musical and mechanical 
features, every effort being adopted to insure the nearest 
approach to perfection. The combination of such diversi- 
fied talents as are possessed by the members.of this house 
predicates happy and successful results. Mr. Gildemees- 
ter’s long experience with the Messrs. Chickering & Sons, 
and that of Mr. Kroeger, who for 20 years was super- 
intendent of the factories of Messrs. Steinway & Sons, fit 
them not only with the knowledge and spirit requisite to 
the production of superior instruments, but also a thorough 
understanding of the exacting demands of critical mu- 
sicians, whose opinions entitle them to favorable considera- 
tion, The vocal quality of tone in our pianos is cheerfully 
admitted by experts, and more nearly simulates the char- 
acter of the human voice than in any other instrument in 
existence. The scales of our pianos are admirable ex- 
amples of delicate and accurate studies in acoustics, and 
enable us to produce tones of remarkable true harmony. 
The price of a piano is ever an important consideration, 
and ours is extremely moderate. We really believe that 
we are presenting the very highest value for the most 
modest figure of any similar establishment. 
Mr. Gildemeester promises himself the pleasure of per- 
sonally explaining the merits of our pianos when visiting 
your city, and in the interval we shall be delighted to re- 
ceive a response to this letter. 
Soliciting your earnest consideration to the above, we 
remain, very respectfully, GrLDEMEESTER & Krorcer, * * * 


The above letter has been sent to us from the’ 


Southwest with the object of securing from THE 
MusicaL CouRIER information regarding the nature 
of the statements made in it, 

In reply we can say that the statements in the above 
letter referring to Mr. Gildemeester and Mr, Kroeger 
are true and that the facts are very well known 
throughout the piano manufacturing interests of the 
Union, 








—A 7 per cent. dividend was declared at the annual meeting of the Wil- 
cox & White Organ Company, Meriden, Dr. G, P. Davis, of Hartford, 
was elected one of the new directors, 





LYON & HEALY © 


o—_— 


HE eye is quick to see and transmit to the brain 
comparisons of space and quantity which give 
instant idea of relation and make definite impressions 
of relation. Thus, as one glances at the advertise- 
ment of Messrs. Lyon & Healy, to be found on another 
page of this issue, a distinct and lasting conception 
of the growth of their business is conveyed. The 
effect is quickly felt, because the illustration is so 
primary, so simple, and to all who are interested in the 
subject so cogently shown there must come a desire to 
know more of the details of this wonderful develop- 
ment. 

As those who are most apt to be interested in the 
whys and wherefores of this ocular auricular ex- 
hibition of an unprecedented state of affairs in the 
given business are naturally those connected in some 
manner with the music trades, it is suggested that a 
catalogue be written for, Of course every business 
man who issues a catalogue wishes people to send 
for it, and it is told and advertised again and again 
and always in trade papers that readers should send 
for catalogues. Naturally people become tired of the 
oft repeated hint and request, and as naturally people 
whose business it is to write such things become 
bored at the constant reiteration of the request, but 
in the case of Lyon & Healy it is truly a pleasure to 
say that anyone interested should send for a cata- 
logue, since it is a foregone conclusion that the per- 
son receiving it will be the better for having it and 
for learning what is done in the way of musical and 
music supplies by the greatest manufacturing and 
importing house in its line in the world, 

It might be well to call attention to the fact that 
Lyon & Healy publish some 25 or 30 books, each de- 
voted to some particular branch or group of branches 
of their business, so that it is well to ask for only 
what you want and to specify what you are looking 
for. If you want stools and covers, or music books, 
or sheet music, or small musical instruments, or 
organs, or musical novelties, or tools and articles for 
manufacture or repair, of pianos or organs, or any 
one or number of any imaginable articles associated 
with music or its mechanical means or accessories, 
write to Lyon & Healy and you'll get by return of mail 
a reply that will convince you of the advisability of 
purchasing from them, for the inducementsare quality, 
quantity and price. But of all the progress, all the 
success that has been made by this representative firm 
in all their division of enterprises probably no one 
stands more boldly to the fore than their retail piano 
business. Long before they branched into special 
lines of goods, long before they planned and built the 
monster factories, they were among the leaders in 
the West in the piano and organ business, 

If a table of comparisons were made which should 
embrace their piano business alone and illustrate its 
growth as does this table the growth of the entire busi- 
ness or combination of businesses, one would be con- 
fronted with an upper line that would be very short 
indeed to permit the relation to progress with mathe- 
matical exactness and still be set upon a page of THE 
MUSICAL CouRIER. Take as a single example what 
has been done with the Knabe since they assumed 
the agency; see what prestige they have given it, 
what facilities they have offered it to expand and 
grow and establish itself as a prime favorite among 
the lovers of good music, who are among those that 
know what a high grade piano must be! The Knabe 
piano ranks to-day as among the piano kings of the 
West, and all because Lyon & Healy have thrown 
open to it the opportunities to demonstrate its in- 
trinsic merits. 





STEINWAY AND F. CG. SMITH. 


——_—»—__ 


LL the remaining assets of the Kansas City branch 

of the Bollman Brothers Company, including 

open accounts, rented pianos, &c., have been pur- 

chased by Mr, F. G. Smith, in whose new branch ware. 

rooms in Kansas City the Steinway piano will be found 

from this date, Mr. Smith, who has been a lifelong 

friend and admirer of Mr, William Steinway, had no 

difficulty in arranging this matter, which will unques- 
tionably prove satisfactory to all parties concerned, 
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THIS DIAGRAM -ILLUSTRATES 






TWENTY-SEVEN YEARS UNDER ONE BUSINESS MANAGEMENT. 


Lyon & nealy’s Gomparative Growth 


1864 To 1891. 
om, 


House Founded. a 
365 iy 
1366 % 
a WAREHOUSE: RANDOLPH AND UNION STREETS. 
1868 Po 3 STOREHOUSE: MICHIGAN AVE. AND MADISON 8ST. 
r. SALESROOMS AND OFFICES: 156 TO 164 STATE ST. 
1869 
1870 
(871 


1872 
Occupied Premises 162 State Street. 


(31) 
| a 
(375 rr 
316 
(37) 
[373 
{379 A 

{$80 

(38 { 
1882 
1883 


1884 
Occupied storehouse, Madison Street and Michigan Avenue. 


(885 


18 
86 Annexed Premises 160 State Street. Occupied Factory on Canal Street. 


5S) A a i; 


1888 
Annexed Premises 158 State Street. 


1889 
1890 












Occupied Premises Corner Washington Street and Wabash Avenue, 


Stock and Premises destroyed by Fire. 


Stock and Premises destroyed by Fire. Occupied Premises Corner Wabash Avenue and 16th Street. 













Stock stightly damaged by fire. 





Annexed premises No. 164 State Street. 












menced the manufacture of Musical Instruments. 









ouse Incorporated. Annexed Premises 156 State Street. 





Factories, Randolph Street and Ogden Avenue Completed and Occupied. 


1891 





Occupied Warehouse Corner Randolph and Union Streets. 
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CHICACO. 


> 


Latest from Our Chicago Representative. 





Curcaco Orrice Musicar Covnsmn, | 
288 Stare Sreeer, 
Curcaco, January 90, 1892. \ 


N discussing the business for last year done 
| in this city by the manufacturers, retail and wholesale 
heuses, there seems to be a unanimity of opinion which 
quite convinces your correspondent that he was thoroughly 
right in estimating this city to be the most prosperous 
place in this line in the land. If the figures which repre- 
sent the profits of the several houses, from the smaller 
ones to the very largest, which have been noised about are 
anywhere near correct, then certainly Chicago manufac- 
turers and dealers have much cause for congratulation. 
One reason given for the very much better results than was 
anticipated by the retail dealers is the rapid growth of the 
city, which is likely to continue during this year at least, 
and this increase represents a population which has come 
to stay, and not merely a temporary increase caused by 
the building of the world’s fair. 

The Pease Piano Company have secured a store at 46 
Jackson street, a very excellent location by the way, near 
the corner of Wabash avenue, and willopen an establish- 
ment of their own for the purpose of accommodating th® 
wholesale trade, and at the same time are not averse to 
furnishing any retail trade which may happen in. Mr. 
Chas. H. McDonald, long and favorably known as the 
right hand man of Estey & Camp, has been secured to rep. 
resent them in this city. 

Mr. Edward N, Camp will be duly installed in the place 
made vacant in the house of Estey & Camp by the resig- 
nation of Mr. McDonald. 

The Smith & Barnes Piano Company lost $10,000 by the 
fire in their case finishing shop, which was fortunately 
situated in Lllinois street, while their regular factory is on 
Superior street. They will probably lose a couple of thou- 
sand dollars, their insurance covering the balance of the loss, 
They will immediately secure new quarters and replace 
the lost cases as rapidly as possible, and have enough cases 
on hand in their regular factory to prevent any interfer- 
ence with orders, at least up to April 1. 

Upon visiting the old store of the late Ayres & Wygant 
Company it was discovered that there were none of the 
pianos of the Smith & Barnes Company on the floor of the 
warerooms ; itseemed, therefore, apparent that the Smith & 
Barnes Company did not intend to enter into the retail trade 
or disturb the relations already existing with Lyon & Healy 
for the representation of their pianos, and such is the case. 
As soon as it becomes practicable Smith & Barnes will retire 
from the retail trade. The purchase of the Ayres & Wy- 
gant business will be no bonanza to Smith & Barnes, but 
will probably enable them to escape with little or no loss 
consequent upon the failure. 

Messrs. Reed & Sons, in the persons of Mr. John and 
Henry Reed, are very enterprising, and may be looked to 
in the near future to make considerable of a sensation with 
their various devices and inventions for improving the 
upright piano. The principal one at the present time is a 
new scale for a small upright, which is to be but 4 feet 5 
inches high, and will have a much longer string and more 
available sounding board area than much larger instru- 
ments, and commends itself at once to those who are 
familiar with the scales ordinarily used in pianos of the 
size mentioned. Other features connected with this same 
instrument are bound to make it noticeable. Messrs. Reed 
& Sons have also adopted a roller agraffe and board pedals, 
the latter not only a useful but a very ornamental device, 
all of which, with several other inventions, have been 
patented. 

It is certainly very much to be regretted that Messrs. 
Reed & Sens did not enter into the manufacturing business 
long ago, because of their progressive spirit. However, as 
they are still determined to make a mark in the business 
and have the means to carry out their plans, and, as has 
been said before, intend erecting a factory which will con- 
tain every feature necessary to the full development of 
their plans, much may be expected of them yet. 

Mr. R. H. Day is now engaged with the Chickering-Chase 
Brothers Company. Mr. Day is an accomplished salesman 
and has the happy faculty of ‘trying’’ a piano to the 
queen's taste. 

Mr, L. E. Chase, of Chase Brothers, Muskegon, Mich., 
was in town this week and has left for an extensive busi- 
ness trip, by the way of Texas, for California. 

Mr. C. Hinze has taken a position with Messrs. Reed. & 
Sons. 

A contemporary speaks of Mr. Julius N. Brown as about 
to be married, for which statement there is no foundation 
whatever. 

Mr. John W. Northrup says he has never been approached 
by any of the Chickering-Chase Brothers Company rela- 
tive to his taking a position with them, neither has he any 
thought of changing from the Kimball Company's employ. 

The Chicago Cottage Organ Company will eventually 





build two separate and distinct factories, in which they will 
make the Conover piano and a lower grade instrument. All 
their different enterprises will be kept as distinct as though 
they were under different managements. 

Mr. P. J. Healy was at the store to-day for the first in 
some little time ; hecertainly looks well, which is surprising 
when one considers that la grippe and other complications 
have been troubling him seriously. 

Mr. Thos. F. Scanlan was in town this week and is now 
in Kansas City, whither he was accompanied by Mr. John 
Reardon. There is little doubt that a very fine store has 
been secured by Mr. Scanlan for the sale of the New Eng- 
land pianos in this city. The location is on Wabash avenue, 
a little south of and on the same side of the avenue as the 
Manufacturers Piano Company. 

A meeting for the completion of the Steger organization 
was held last evening. J. V. Steger was made president, 
Paul Sauber secretary and treasurer. The directors are 
Mr. Steger, Mr. Sauber, Mr. S. R. Harcourt, Mr. Jos. Rapp 
and Mr. Otto Lestina, and the latter named gentleman will 
be the superintendent of the factory. 

A practical workman from one of the St. Petersburg fac- 
tories has drawn a new scale upright piano for Messrs. Wm, 
H. Bush & Co., and from what can be learned about it 
it is to be a decided innovation on the established method 
of construction, so far as the scale and weight of the iron 
plate are concerned. 

Mr, Jos. G. Kunze is the new superintendent of the fac- 
tory of Mr. Geo. P. Bent. 

Mr. Ben. Starr, of Richmond, Ind., was in town this 
week, as was also Mr. W. B. Sparkman, of Butte, Mon., and 
Mr. E. P. Hawkins, of New York. 

There is a rumor here that Mr. Adam Schaaf is going into 
the manufacture of pianos, but as Mr. Schaaf has not been 
interviewed relative to such a move I cannot vouch for 
the truth of it. 








The French Exhibition Report. 


[* another column we give the principal points 

of the very lengthy report which has been drawn up by 
that excellent authority, Mr. Thibouville-Lamy, on the Paris 
Exhibition of 1889. It bears very favorable comparison 
with that written by Mr. Chouquet for the previous exhibi- 
tion, upon which we had to make certain strong remarks, 
‘*handling,”’ as Mr. William Steinway was good enough to 
say, ‘‘Mr. Chouquet without gloves.” Mr. Chouquet, it 
will be recollected, took as his text the idea that French 
pianos were the greatest in the world, that they were so 
perfect in their way that they could not possibly be im- 
proved upon, and that the various changes made in piano 
manufacture in every country could not by any possibility 
of means be of the slightest utility, simply and solely be- 
cause they were not French. Particularly he utterly con- 
demned iron framing and overstringing. Mr. Thibouville- 
Lamy is too wise to adopt so absurd an attitude. Indeed, 
even Mr. Chouquet’s clients, the older fashioned piano man- 
ufacturers of France—who bade fair to be, and some of 
whom have been, ousted from other European markets— 
must have had but the smallest opinion of the judgment of 
their official reporter ; for immediately after the Paris Ex. 
hibition in question they set about the task of imitating all 
that they deemed to be good in the foreign piano, This is 
the point which Mr. Thibouville-Lamy specially takes up, 
and upon which he founds his judgment of the superiority 
of French pianos. 

We need not challenge Mr. Thibouville-Lamy’s opinions, 
for any reporter of a Paris exhibition would not be listened 
to at all did he not express the most unbounded faith in the 
superiority of French manufacture. It is, therefore, now 
not necessary to discuss Mr. Thibouville-Lamy’s insinua- 
tion that iron framing damages the tone of the piano. 
There are still many who prefer the old wooden wrest 
plank, and there are still more who have always doubted 
the utility of overstringing. Mr. Lamy practically puts it 
that in France neither expedient is necessary. He declares 
that in France the living rooms are so small that sweetness 
and delicacy of tone are of far more importance than 
sonority and power. On the other hand he seems to con- 
sider that in England and North America the drawing 
rooms are larger, and consequently that power is a con- 
sideration. Whether it is true that in England and the 
United States (Germany in a French exibition report is, 
of course, placed quite out of court) we really sacrifice any 
delicacy in tone in favor of power is a matter upon which 
Mr. Lamy and his English and American friends will prob- 
ably agree to differ, Mr. Lamy is on surer ground when 
he alludes to the practice adopted by small French makers 
of buying the various parts of a piano from different 
sources and putting them together in their own workshops, 
thereby calling themselves piano manufacturers. He 
rightly declares that, although specialists may make cer- 
tain portions of the instrument far better than the ordinary 
manufacturer can in his own factory, yet that other por- 
tions of the piano should remain under the eye of the 
artistic maker. 

In regard to harmoniums and American organs Mr. Lamy 
was in a difficulty. He states that the American exhibit 
was a blank in regard to organs, and thus no comparison 





between the American reed organ and the French harmon- 
ium was pessible. This, it may parenthetically be remarked, 
was all the better for the French harmonium. Summing up, 
we may congratulate Mr. Lamy upon the good taste in 
which the report is drawn and indited. Mr. Chouquet had 
to be handled without gloves ; but such is the courtesy and 
good sense of Mr, Lamy that in criticizing his report the 
hands must be gloved in kid. In the document which this 
eminent musical instrument manufacturer has just issued 
there is no undue braggadocio, and his various opinions are 
stated in moderate language. The fact that French manu- 
facturers, who for some years prior to the last exhibition 
were being left behind in the march of progress, are now 
resolved to keep abreast of the times is, at any rate, a 
strong point in their favor. There is no great difference 
in the wages paid to workmen in France and Germany, and 
if we are bound to have foreign pianos at all, there is no 
reason, should the French keep an open mind in regard to 
modern inventions, why they should not defeat their tra- 
ditional enemy in the peaceful fields of commerce. It 
would be a victory surpassing Sedan if French pianos 
could oust shoddy German instruments—in the same way 
that some years ago the American organ drove the French 
harmonium—from the wealthy English markets. The best 
German instrumeats will, of course, always command a 
sale.—London ‘ Music Trades Review.”’ 


Will Occupy New Quarters. 
ISK, KRIMM & CO., the popular music dealers of 45 


East Third street, have rented for a long term of years the fine 
storeroom Nos, 28 and 30 East Third street, formerly occupied by the 
post office. The room is being refitted, will have an entire new front, a 
large plate glass window on State street, and will be finished in first-class 
style to suit their business. This change was made necessary, owing to 
their increasing business, their present quarters being entirely too small 
to accommodate them, The new storeroom is 100 feet long by 40 feet 
wide and will make one of the finest music stores in Central Pennsylvania. 

This firm is to be congratulated upon their success. They started in 
business in 1885 and by honorable b hods have blished a 
trade which older dealers might envy. They are not only well and favor- 
ably known at home, but are constantly receiving orders for their publica- 
tions of orchestra and band music from all parts of the*world. Only last 
week they received a large order from Sydney (New South Wales), Aus- 
tralia. We also voice the sentiment of the people of Williamsport by 
wishing them continued prosperity in their new quarters.—Williamsport 
‘*Gazette.”’ 











—Someone writingrover the nom de plume “ The Knight Errant"’ in the 
Boston ** News” of January 27 coolly takes Tue Musicat Courter’s pre- 
vious issue and reproduces its items not only without credit but without 
the pen labor of changing a word. The Boston ‘“* News” should not pay 
for such matter if it be turned in by a space writer, and if it be desk work 
should at least give the source of the material. 

—Women piano tuners will soon be the fad. No less than a dozen of 
Philadelphia's fair daughters have already commenced the study and 
practice of the art of piano tuning with the intention of making it 
their profession, and there is every indication that the occupation is one 
which may be successfully followed by them. A new conservatory of 
music which is about starting will have a special department for female 
students in piano tuning, regulating, &c., and will make special efforts to 
interest the fair sex in this new occupation.—Ex. 


fb apnrdance ote MAN—By a prominent house in Philadelphia, a man to 
retail piano and organs on the road. Liberal salary to the right 
man. Address * Philadelphia,” care of Musica. Courier. 
ANTED—By a piano concern here in the East, a first-class hustler 
for the road to sell pianos and organs. Good price to the right 
man. Address ‘* Hustler,” care of this paper. 
YY ANTED—A large Western concern intending to facture 
pianos desires to correspond with parties having a plant in running 
order, with the idea of purchasing scale, patterns, patents, &c. Must be a 
piano of medium grade. The name is not required. Address ‘* Western,” 
care of Tux Musicat Counter. 5 
RICE—Wanted the price of 50 to 100 square pianos of good makes, no 
less than 7 octaves, factory repaired or in good condition. Price 
will secure cash payment. Include boxing and shipping, as they are in- 
tended for shipment. Address “ Square,” care of this paper. 
ANTED-—A good, reliable man, who has had twelve years’ experi- 
ence in the piano and organ business as salesman and tuner, 
would like a situation with some good house in the West. Can furnish 
reference if required, Address “ A.,”’ care of Musicat Courtmr. 
orient enterprising organ and piano salesman, We have a 
good position for a hustler. Address ‘‘ Ohio,”’ care of Tux Mu- 
SICAL Courier, 19 Union square, New York. 
ANTED— Somebody who und ds how to collect instalment ac- 
counts without making every customer an enemy of the house 
Address * Collector,” care this office. 
ANTED—A piano tuner, action and tone regulator, 
who has had 80 years’ experience and who can give the very 
highest reference, wants a place in a large or growing firm in the West, 
Southwest or South, Mild climate necessary on account of condition of 
a member of the family. Address‘ Climate,” care of this paper. 

















- SECOND-HAND PIANOS, ~ 


Wanted twenty second-hand Upright Pianos, of fair ap- 
pearance and that will stay in tune, to be used for renting 
purposes, Address, giving spot cash prices, f. o. b., 

WARNER’S MUSIC HOUSE, 
Madison, Wis. 








RARE CHANOB. 


Rare chance to buy a Music House in the beautiful city 
of Pittsfield, Mass. ; a empenip 18,000 ; 50,000 population 
tributary to this city for pianos, organs and musical goods ; 
only one other house in city; fine store, 22x100, best 


location, low rent ; stock will inventory about $4,500 ; terms 
easy ; owner has other business. Fifty-two pianos and organs 
sold by this house since May 18 last. Address this paper. 
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344 & 340 East 23d Street. NEW YORK 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made aapeeemy of, and for its completeness in 
this line and music for different instruments my house stands unapproac! in this country, Catalogues will 
be cheerfully furnished upon j Aen osen 

Musical Morchendive De artment, Wholesale and Retail, comgaae in al ne its appointments. Every 
thing is imported and purchased direct, and greatest care is exerci is of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality paprenr Sing 

Some of the M Meny Syocieitios I represent: E. RirTEeRsHavsen (Berlin), Boehm System Flutes; 
Cot.in-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 
ments. Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 


ey SPP 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Speciality. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 




















Established 1848, T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 
Where THE MUSICAL WORLD 
D y Fi d knows the Music Publishing House of 
0 ou n Music Dealer to the Court 
the best CARL SIMON, Berlin, 8S. W. Germany. 
Markgrafenstr, 21. Known all over Europe, 
Selection of There you can find more than 700 works published 
fortheorgan Hiscatalogue of publications alsoembraces 
Music a great number of the best works of Wilh. Berger, ' 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Moszkowski, Franz POnitz (harp), Aug. Rein- Ask for GRATIS cata- 


hard (organ), Philipp Roth (violoncello), Emile Sauret 
L. 


logue and cheapest con- 
ditions for export. 


(violin), X, and Ph, Schar wenka, Schytte, Joseph 


Weiss, Jules Zarembsky, etc., etc. 


Cabinet Organ? 





A CELEBRATED CASE 


IS MADE BY THE 


GRAND RAPIDS PIANO CASE CO. 


Grand Rapids, Mich. 


Scientific Americar 
Agency for 






WE SOLICIT CORRESPONDENCE. 


Ss. D. COODWIN 


(Successor to H. J. GOODWIN) 
Manufacturer of 


PIANO SOUNDING BOARD LUMBER, 
First Quality Cherry and Maple Veneers.! 
COLTON, St. Lawrence Co., N. Y. 





PoUNN S & CO. 6, Sabo anway, 8 wow why 


=] bereae tor n America, 
or by 5 


it taken "tecucke t before 
} my oa lic by a notice given free of charge in the 


Scientific oe 


circulation of any scientific paper in the 


est 
world, Splendidly illus rated, ne met ent 
man shogld be without it, Weesly, Fx A. M. ROBERTSON, Manager. 


TBLISHERS, 361 ae von Pork. 


FMORHLFELD & 60. 


Piano Manufacturers, 


462 East 136th St., 
NEW YORK. 








BOOSEY & CO,’S 


Brass Instruments. 


WITH 
Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
W.A. POND & CO., Agents, 
25 Union Square, New York, 


Catalogue on Application, 

















& CO. 


MANUFACTURERS OF 





WASLE 


(75 & 177 Hester Street, PIANOFORTE 


uiw'vorx. _ ACTIONS. 








IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear- 
ance, It combines all the good qualities and is superior to all of the so-called “ Harp Stops,”’ “* Soft Stops,’ 
‘*Piano Mufflers,” ‘* Bell Stops,’’ ‘' Piano Dampers" and other contrivances for softening the tones of the Piane. 

Indorsed by the leading Artists and Teachers: Wm. Mason, A, R. Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S, N. Penfield, of New York; Dr. F. Ziegfeld, Wm. H, Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J, C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others. 

For further particulars and information address 


THE FREIDENRICH PIANO MUTE OO,, 


12 E. 15th STREET, NEW YORK CITY. 





McCAMMON PIANO CoO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. 


(Formerly Albany, N, Y¥. 














** Whatever is worth doing at 
all, is worth doing well.” 
CHESTERFIELD. 


On this 
wise principle 


503 W. 2ist St., 
is made the New York. 


admirable 


CORNETT 
PIANO. 





E.D.SEABURY, 


COVERER OF 


Piao Hanmer 


862 SECOND AVE., NEW YORK. | 








N. B.—Moldings, including boring ond | 


wiring, furnished if desired. 
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TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co. 


WORCESTEA, MASS. 





——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 
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—— MAN UFACTURERS AND JOBBERS. 





dp m Faren. 
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NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other orgap 


in the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East (7th St., New York. 














(@ ESTABLISHED 18567. 


JULIUS BAUER & GO., 


—— MANUFACTURERS OF — 


Grand and Upright E-*TLABWIOos. 





THE LYon & HEALy 
‘CATALOGUE OF Musicat MERCHANDISE. 


THE MOST COMPLETE PUBLISHED BY ANY HOUSE IN THE TRADE, 


HAVE YOU A COPY OF THE 1891 EDITION ? 
FACTORY: 












—~== RANDOLPH ST. & OGDEN AVE 
STATE & MONROE STS, 
CHICAGO. 








4 earetul comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
S” CORRESPONDENCE FROM DEALERS INVITED. 





VAOTORY ; 61 and 03 B. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
OMT OAGO. 


STORY & CLARK ORGAN Co., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


CATALOGUE FREE. 


Cc. A. GEROLD, 


MANUFACTURER OF 


Grand, Square and Upright Pianos, 


Nos. 63 AND 65 NORTH CLARK S8T., CHICAGO, ILL. 








Unique seale, made only for the best retail trade. In quality of tone and in ease of response t equaled in the 
whole world, Pianos sent on trial to responsible parties. Recommendations from 
the best musica! authorities on application, 
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SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 





THE POPULAR 


bd FACTORY : WAREROOMS: 
Rash i" carts Prano 151 Superior Street, 184 Wabash Avenue 
° CELICAGO. 


EVERY DEALER SHOULD SEND FOR OUR NEW CATALOGUE, 


SEE ONE, 


Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave, 





Factory : Corner Weed and Dayton Sts. 


THE THOMPSON MUSIC €O., 


Wotesace AGENTS FOR THE 
Mathushek and Newby & Evans Pianos, 
Clough & Warren Organs, 

Music PusiisHers aNnD Musicat MercHanpisE. 


259 Wabash Avenue, CHICAGO, ILL. 








15t0 4. N. Clinton St., Chicago, I 


MANUFACTURERS. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 








WAREROOMS; 
Fifth Ave., cor. of Yi7. Sisteenth St., 
I NEW ¢YORK.+ 
MANUFACTORIES: 


121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 





~NEW + YORK. + 


LUDWIG & 


FINEST GRADE UPRIGHT “* "Preece S 





702-704 East | 48th Seeat 


NEW YORK. 





CORNISH ch CO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N. J. 








NEAR GRAND a 





ay 
Cambridgeport Mass: 
9 BUT ONE GRADE AND THAT ’THE HIGHEST 


RAILROAD. - 








POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 


M. SCHLEISSNER, of Art Embroideries and 
PROPRI ° 

7 Scarfs, Lambrequins, Upright and Square Piano 

Covers 


PHENIX NOVELTY C0., Vulcanized Upright Storage Covers an 


402 Broadway, New York. strument Bags a specialty. 
—_ Sample line of Piano Scarfs sent on approval if 
San Francisco, Cal. 


desired. Please state reference when ordering. 
ESTABLISHED 1857 
BOEDICKER P TANOS, J. D- BOEDICKER SONS, 

45 East 42d Street. 


A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 


Tue COLBY PIANO CO., 


—— MANUFACTURERS OF — 


Grand and Upright Pianos, 
HRI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


977 HERRBURGER-SCHWANDER. 


SCH 3 nek untoates on PARIS AND NEW YORK. 


WILLIAM TONK & BRO., 





Manufacturer of all kinds 
Art Effects in Fine Hand Painting. Table Covers 


ad In- 


Branch: 124 Sansome St., 











MANUPFACTU 
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ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT 


FIANO CASES 


EBRVING, MASS. 


DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 




















WY Gole,Agonte forthe United} 96 Warren St, New Yorke 


New YORK. 


M awuracrory, 
BROOKLYN, WN. Y. 


125 tw 135 Raymond St., 





BROOKLYN, N. Y. 
ivi Breadweay, 


ls 


CHICAGO, ILL., 
Address al Bow os — — [eee 


j 


290 & 292 Fulton &t., | $10 State Street. 


BROOKLYN, N. Y. 


Bravevey Music Hair, | 











OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone, 


Catalagues and Price te tha Trade Furnished om 
Application. 


FACTORIES: GRAND RAPIDS AND MUSKB- 
GON, MICH. 


KRAKAUER BROS. 





KRAKAUER 





MANUFACTURERS OF FINE GRADE 


>». | Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW VORK. 


JAMES BELLAK. 


1129 Chestnut Street 
PHILADEL PRIA. PA. 


H. R. KNOPF 


ARTISTIC 
ow and = Kae, 


and Deale 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAWN AND 
ENGLISH MAKERS. 





92 Third Ave., N. Y. 


A Large Assortment Always on Hand 


ROMAN STRINGS AND FINE OLD BOWS 
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Dolgeville Co-operation. 
HE twenty-third annual reunion of the firm 
of Alfred Dolge was held at Dulgeville on the evening 
of January 30. At 7:30 the seats around the banquet tables 
were occupied by the enthusiastic workmen. 

It has been the custom of this firm since its existence to 
hold annual reunions, and on this occasion Mr. Dolge 
delivers to his workmen his annual address. The work of 
the year is gone over very carefully, and where criticism is 
needed it is given in a kindly spirit, and where praise is 
needed it is also given, The workmen in his factories look 
forward to the event with a great deal of pleasure. 

The meeting Saturday evening was called to order by Ed- 
ward Dedicke, the oldest employé in point of service. ‘The 
supper was enjoyed, after which Mr. Dolge delivered his 
speech. Cheer after cheer went up when he arose, which 
showed fully the warm relations existing between the kind 
hearted employer and the employés. Last year Mr. Dolge 
surprised his workmen by reducing the hours of labor from 
10 to gl¢ and raising their salary 124¢ per cent. This year 
he again presented a surprise and increased the wages of 
felt makers 1c per cent. The applause that followed made 
the building tremble. After Mr. Dolge’s speech, Edward 
A. Brown acted as toast master and several other speeches 
were made, 

In his factories in this 
operation a system of earning sharing. 
operatives employed are satisfied. Labor troubles are un- 
known, and the employer and employed form a contented 
family. His system guarantees laborers against the menac- 
ing contingencies of accident, sickness, and old age, and, 
second, in addition to giving them the full wages established 
by their social standard of living, it also gives them all 
the profit, or surplus product they create. It is also en- 
tirely free from philanthropy and paternalism, giving 
nothing to anybody except what he produces, and exacting 
from nobody anything but full, requited service. It places 
a premium upon intelligence and energy, stimulates individ- 
uality, integrity, and social freedom, and tends to elevate 
the social life and character of all concerned. It is eco- 
nomic, equitable, and co-operative, making the welfare of 
all the interest of each. 

Mr, Dolge’s system of economic distribution of earnings 

is not profit sharing. Intelligent laborers here as else- 
where are as much opposed to receiving charity as they 
are to being deprived of their earnings by capitalists. 

The system that Mr. Dolge has adopted is this: If any 
workman introduces an improvement, all the surplus 


village Mr. Dolge has in 


The army of 





above the cost for making the change from such improve- 
ment is credited to him as his surplus earnings. If at the 
end of the year an increased product has resulted in any 
department or in the whole establishment, and no im- 
provements or economics have been introduced by capital, 
it is clear that the surplus is due to the greater care and 
economy exercised by the workmen, and the profit goes to 
them. His system also takes into account the wear and 
tear of labor as well as of machinery. 

This involves a labor depreciating or insurance fund. It 
is made an established part of the cost of the production 
by Mr. Dolge, the same as depreciation for machinery is 
provided for. The plan for insurance is based upon the 
accepted actuary tables of life insurance companies and 
has two features. One is a regular life insurance policy to 
provide for the family in case of the death of the worker ; 
the other is a pension fund to provide for the contingen- 
cies of accident or other forms of accident while living. 

The life insurance provides every employé with a $1,000 
policy for every five years of consecutive service until the 
amount reaches $3,000, The pension fund entitles every 
employé to a pension when disabled for work from accident 
or old age in a progressive ratio, beginning with 50 per 
cent. of his wages. In case of accident the penson begins 
at once, and in case of old age it begins after 10 years’ ser- 
vice, rising at the rate of 10 per cent. every three years 
until his full wages are reached. Mr. Dolge thus has in 
operation a method of distribution of earnings, and, accom- 
panied by a well regulated system of insurance, has a sys- 
tem of industrial relations that are economic and equitable. 

In his speech this evening Mr. Dolge gave his annual re- 
port of the practical workings of the system of distribu- 
tion of earnings for the year 1891. The account shows 
the following : 

Paid to the pension Fund... ...ccsiee covrcee evadewed cvbnveeweras $3,310.49 


Life insurance prembums...s.svciseess cccccccncsoe vosenvsnsens 4,047.47 
Deposits for those rejected by life insurance company........ 470.90 


NES LOURiaby -pit' edn ud badiegnh'sbaes enenediensteyseuhts Omen $10,892 86 
Pensions have been paid during 1891 to— 
Bs Menatan at acu iit «. tidinbiedlecntiayscsceceses cbhences Seuhabak $507.00 
rads LIU. cies se oh chccgec'e chacesees deans dhepesbectorshved 300.00 
BD, GB, POR seek ccncccccovcses tr vencks  cchese: mapayedes vuGibe 310.00 





r= paid Sink dase bash iigook'gliabduivs Sos D rebel’ 8,428.18 
ARES, Re Hi ep RY Re lie $4,545 
Contributions to pension accounts to January 1, 1891 .. $16,525.59 
SG TET BOMBTON soc se ooh se ess cecccescescensces 787.84 
ST | TOIT PETTITTT itt eis a, 8,810.49 


BER coc ccccccncedlladetees ice de eeeeeiVeud” bhoc tb ebabene lie $20,623.92 
Paid for pensions ........+.:6 esses bec scecces pene eesaene 4 545.18 
On hand January 1, 1892............ «+++ $16,078.74 





From January 1, 1892, four employés are entitled to pen- 
— namely : 


lehardt at the rate of per year 
Frac oucks at the rate of 4 pd year. 
/ Foster at the rate of $3 ear, 
L, Carnwright at the rate sp Pat Fath a 
For life insurance we paid on hastened ve existing policies dur- 


SOE TE 0 0 60 £60k 98 G09 0bd bones st SOs s OL OnHERSEG ESS DsC0ge Soceeeen 047.47 
OE, MUD ER cie dav ob dame davaa biel BA dbes 0245 ede babasienn 20,819.84 
DOR aio 0 i Nahi Hie tis'g EY clhnp ooo MEME Weeeethseccceseccone $24,467.31 


Fourteen new life insurance policies were distributed, 
increasing the face value of policies now held by em- 
ploy és to $141,000. 

Deposits made January, 1892, for those rejected by the life in- ss 
70. 

1,689.75 

$2,160.65 





On endowment account for 1891 the different depart- 
ments paid as follows : 


EP er re errr: ere | 
Lumber department. os obe 
Molding department.....................0.00005 
ASR err rer 








Aid — paid out for relief money during 1 1891. a. SUS aSe heh Gi 2 727.87 
Previously paid out..............++ sesaby 5,817.80 
TOES i os ty ctne ie ogdabihe ope +actncksed op eds 6eeboets $6,546.67 
DE ica bces eapéeeen eis sereadbereds gob utswabeededs $2,051.07 


Mr. Dolge added : 

According toa statement made by Mr, Forster, the total of all sums paid 
out during the year 1891 for pension, life insurance, endowment, parks 
and club house amounts to $16,014.27. Since the introduction of this sys- 
tem I have paid out a total of $181,427.02. 

The pension, insurance and endowment moneys paid out this year are 
equal to 3844 per cent. of the wages paid to those entitled to the above 
benefits. 

At every reunion I have told you that I knew it would take many years 
before my system would be understood by you, and that it would not be 
appreciated until quitea number of you would draw a pension, endow- 
ment money, &c. 

It is enough for me to see our pensioners enjoy life, without trouble or 
anxiety where the bread and butter for the next day shall come from, to 
satisfy me that I am right. 

Last year Mr. Dolge increased the wages of his employés 
124g per cent. and reduced the hours of labor from ten to 
nine and one-half. This year he again gave them a pleas- 
ant surprise by informing them that he was able to increase 
the wages of operatives in some of the departments of the 
felt mills 10 per cent. He held that the nine and a-half 
hour workday was a success, and thought that in the 
course of a few years a nine hour workday would be pos- 
sible.—Sunday ‘ Sun.”’ 








Twenty Minutes from Union Square, via Third Ave. 
Elevated and Brooklyn Bridge Cars, to 


294, 296, 298 AND d02 FULTON STREET, 


BROOKLYN, 


WISSNER PIANOS 








WHERE 
THE 
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ARE 
MADE. 








Every Piano Dealer in the Union who visits New York should make 
that trip and examine these WISSNER PIANOS. 
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WESSELL,NICKEL&GRoss| EMERSON <= 


a oF — (Established in 1849.) 50,000 M ADE 


“=ume PLANO ACTIONS. AND IN USE 


STANDARD OF THE WORLD! Every Instrument Fully 


Warranted. 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


FW. SEATERNS SON & G0, emma» PIANOS. 


Terms Reasonable. FREE, 
page ary aes EMERSON PIANO Co. 


Square, Grand 4 Upright Piano Actions, Warerooms: 174 Tremont Street, Boston, Mass. 


92 Fifth Avenue, New York. 


113 BROADWAY, CAMBRIDGEPORT, MASS. a 
SOUNDING BOARDS, WREST PLANKS, Bie, |> ! AUB & CO., cmmacasrs, 


444 BROOME STREET, NEW YORK. COOMMISSION MBEROE 
i F. HEPBURN & CO., Factories and Mills, Sttatford, Fulton Oe., N. Y. PAY SPECIAL ATTENTION TO THE EXPORT wat 


BILLIONS TRENCH HAND FULLED aanwen veits. |PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION, 




















455, 457, 459 and 461 WEST 45th STREET; 

















@@” This Felt received the Highest Award at the Paris Exposition. 1889. 


HALLET & DAVIS GO’S PIANOS, -::"=:=--=" 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 


HASTINGS & WINSLOW, CLARENCE BROOKS & (0. 














FINE PIANO VARNISHES Fine Piano Varnishes, 
Montclair, New Jersey. nore __NE W YORK. —e me 
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KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 



















ON 








Every Piano Fotty Warrantep ror Five Years, 


WM. KNABE & CO. FACTORY: 95. FIFTH AVE 
iagritmavernearzotn st, | 136th St. and Southern Boulevard 


NEW YORK. 
817 Market Space, Washington, D.C. NEw TORE. 
22 & 24 East Baltimore St., Baltimore. 


DANIEL MORRIS, 


MANUFACTURER OF 


PIANOS. 


Various Grades and Styles. 


Send for Circular. Write for Termes and Catalogues to 


DUNLOW PLACE, WM. ROHLFING & CO., Milwaukee, Wis. 


Boston Highlands, ___Boston, Mass.’ ROTH & ENGELHARDT, 
Fiano ‘Hammer Coverer, PIAN 0 ACTION S, 


330 MAIN STREET, Office : 2293 Third Ave., Room 8, New York City. 
CAMBRIDGEPORT, MASS: Rr Oe Picchecly Pobre SeeEE Reon’ Asden Depadinntda ‘ 








TUL TORLFING aS 


— DIRECT IMPORTERS OF — 


| Foreign Music, 











Edition “ Peters,” “Andre” and all Standard 
Editions. Publishers of Edition“ Rohlfing.” 


The Trade thre saath the United States and Canads 
supplied at Lowest Trade Prices. 
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THE MUSICAL COURIER. 


STEINWAY 717 


Grand, Square and Upright 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pienofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WILL CALL FORTH EXPRESSIONS OF ADMIRATION BY 


waW YORE WAREROOMS, STEINWAY HALL LISTENERS AND DELIGHT BY PLAYERS. 


Nos. 107, 109 eon 11 Bast Tourteenth Street. 


CENTRAL DEPOT FOR GRE GREAT BRITAIN, STEINWAY HALL, Dealers will do themselves a favor by investigating its merits. 


No, 15 Lower Seymour Street, Portman Square, LONDON, W. 


BUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY, Estey Piano Company, 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
NEW YORK CITY. 


























Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 











i P i= Points Pertinent to Pianos. 
4 & a The title of C. C. BRIGGS & COS latest publication—a neat little book, full 


of interest to those in quest of pianos or dealers anxious about securing the right 








kind of instrument for their trade. 


C.C.BRIGGS & CO gmat es it a | 8 & 7 Appleton St., Boston, Mass. 


"5 Grand and Upright Pianos 
New York Agents: C. H. DITSON & CO., 867 Broadway. 











FELT AND eer BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND co iubudtaabs CATALOGUE. 122 East 13th Street, NEW YORK. 


New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


C 0 NOVE 3 JAMES M. STARR & Co, 


— MANUFACTURERS OF THE — 


PIANOS STARR PIANO, 
Sk eaiaiaaties niece 


RICHMOND, INDIANA. 























LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











